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hae gy THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 





sPP\HE ORCHESTRA” for GERMANY and 
EASTERN EUROPE.—Mr. LUDWIG DENICKKE, of 
Lxipzie, begs to announce that he has made arrangements for a 
weekly supply of “THE ORCHESTRA.” The subscription 
will be 1} thaler for three months; 3 thalers for six months ; 
and 6 for twelve. Issued at Leipzig on Thursday. 
Orders to be sent direct to Lupwie Denicxr, Leipzig, Germany. 
*.* German Advertisements for ‘‘THz OncHssTRa” also re- 
ceived by Lupwie Dryicks, as above. 





OTICE.—TO MUSIC PUBLISHERS.—AIll 
ADVERTISEMENTS for ‘‘THE ORCHESTRA” must 
be sent not later that 4 o’clock on THURSDAY, to 
Apams & Francis, 59, Fleet-street, E.C. or to 55, King-street, 
Regent-street, W 








= ELVIRA BEHRENS begs to an- 

nounce that she has left for the Continent to fulfil en- 
gagements at Hamburg, Frankfort-on-Maine, Cologne, &c., &c , 
and will return to town on February Ist. 12, Upper Berke.ey- 
stREET, Portman-square, W. 


ISS JULIA ELTON will Sing at Edinburgh, 

on Dec. 31st and Jan. 2nd; Hamilton, 8rd; Edinburgh 

(Messiah), 4th; Greenock, 9th; Glasgow, 12th; Music Hall, 

Store-street, 20th ; and Belfast (Elijah), Feb. 3rd.—45, Burton 
CRESCENT, 4 








DLLE. LOUISE VAN NOORDEN begs to 
a announce her return to town for the Season. Communi- 
cations respecting Oratorio and Concert engagements in town 
and country to be addressed to her residence, 115, Great 
RvssB.L-street, Bloomsbury, 





MSS KATE GORDON will Play at Brighton 
on Dec, 28rd; Bury, Jan. 14th; Liverpool, 18th ; 
Newcastle, 2ist; Partick (Glasgow), 25th ; City Hall, Glasgow, 
28th. Communications respecting engagements en route to be 
addressedt to her residence, 82, St. Gzonex’s-noap, Warwick- 
square, Belgravia. 


Me. MARIOT DE BEAUVOISIN will 
Play at Mr. Howard Glover's Grand Morning Concert, 
Theatre Royal, Drury-lane, Jan. 9th; at the Beanmont In- 
stitution on the evening of the same day; and at tho Music 
Hall, Store-street, on the 11th. 





ADAME ELWOOD ANDREA (Contralto) 

has returned to town for the season. 
Letters respecting g ts for Oratorios, Concerts, or 
Pupils to be addressed to 12, Beavroy Terrace, MAaIpa 
Vaz, W. 








RS. MEREST (late Maria B. Hawes), Con- 
TRALTO.—All applications for Oratorios, Concerts, Lesscns, 
to be addressed to 7, Apgtrat Terrace, Strand. 


ISS AUSTIN (Contralto). All Letters 
ts or Pupils to be addre: 
of Haase’ Geodon Ons tet, ageebateeet et 


yoo WINTER (PIANISTE), begs that 
all communications referring to Concert En ments or to 
Pupils, may be addressed to her, 49, Carurox ap, Maida 
Vale, or at Messrs. Cramer & Co., 201, Regent-street. 

















MATEUR THEATRICALS.—MISS ELLA 
STAUNTON will be happy to engage for the above in 

Town or . Dates already fixed are, 6th January, Hampton ; 
9th January, Victoria Hall, Kensington ; 10th, Assembly Rooms, 
Gravesend ; 11th, Victoria Hall, Kensington. Application to 
be made to Miss Exta Staunton, 2, St. Marks Grove, West 
Brompton, or to her agent, Mr. T. W. Edmonds, 2, York-street, 
Wellington-strect, Strand. 


ASTER PAPE performs at all the Monday 
Concerts at the FREE TRADE HALL, MANCHESTER, 
during the present year. For engagements address, as usual, 
9, Soho-square. 





N ONS. LEMARIE, Solo Violinist, premier prix 

du Conservatoire, Paris, having successfully fulfilled his 
engagements at the Crystal Palace Saturday Concerts, Hanover- 
square Rooms, Royal Pavilion, Brighton, «&c., is now open to 
engagements. Would be happy to treat fora —— tour. 
Add 8S. Warn’s Cnarine-cross Music Wanenouss, 437, 
Strand, W.C. 


ESSRS. BOOTH beg to inform Ladies and 
Gentlemen that ye! give Lessons on the Pianoforte, 
Violin, Violoncello, and 








mitar. They also accept engage- 
ments for Matinées, Soirées, and Gensarla All communications 
referring to it may be addressed to their residence, FLongncr 


Hovss, 3, Chepstow-villas, | Bayswater, W. 





R. JOHN RHODES gives Lessons “as usual 


in town on Saturdays: Pianoforte, Singing, and Harmony. 


NEW AND POPULAR 


DANCEK MUSIC 


OF THE SEASON. 





The Punch and Judy Quadrilles 
By H. 8. ROBERTS. 


The Punch and Judy Lancers Quadrilles 4s. 
By H. 8. ROBERTS. 
The Punch and Judy Waltzes 
The Punch and Judy Polka 
The Punch and Judy Galop 
The Banting Quadrilles . 
The Happy Home Quadrilles . 


The Irish Quadrilles 


The “ Sing Birdie, Sing” Valses 
On Gaxz’s Popular Song. By MARRIOTT. 


All splendidly illustrated in Gold and Colours 
by the first Artists of the day. 





4s. 


4s. 


3s. 


3s. 


4s. 


4s. 


4s. 


4s. 


ASHDOWN & PARRY, 18, Hanover-square, 





IGNOR and MDME. LABLACHE will return 
to London on the 21st inst. 
Rue de Ja Paix, Paris, January 6th, 1865. 





Add. 


NTED, by a Professor in the Country, a 
GENTLEMAN (not less than 21 years of age) qualified 
to give Instruction on the Pianoforte and in singing, and to take 
the Organ Duty, plain service, ata Parish Church. He must be 
a thoroughly good performer on the Pianoforte. References for 
musical qualifications and c! ill be req 

M. D., care of Cramer & Co., 201, Regent-street, London. 





JUST PUBLISHED. Price ls. 
Free by Post for 12 Stamps. 

YMNS FOR EPIPHANY TO LENT, with 

Tunes, composed, selected, and arranged by 

rector of the-Choir of | the 

’ Church, Margaret 


Appropriate 
Cc. EDWIN WILL 
the Foundling Hospi 
Street. 
London : CRAMER & Co. Limrtep, 201, Regent-street. 


G and Di 
tal, amd of All fain 





JUST PUBLISHED, Price ls. 
Free by Post for 12 Stamps. 


YMNS FOR CHRISTMAS AND THE NEW 
posed, selected, 
ILLING, Organist and Director of 
the Choir of the Foundling Hospital, and All Saints’ Church, 


London: CRAMER & Co. Limrtxp, 291, Regent Street. ' 


and arranged by C, EDW 


JUST PUBLISHED, Price ls. 
Free by Post for 12 Stamps. 
ERSICLES and RESPONSES for the Seasons 


ced by C. EDWIN WILLING, 
oir of the Foundling Hospital, 


of Advent and Lent, Com 
ist and Director of the 
and of All Saints’ Church, Margarct Street. 

London; CRAMER & Co, Limitrp, 201, Regent Street. 


OYAL ENGLISH OPERA, Covent Garprx 


) Opera Company, Limited). 
CONTINUED svcbuss OF THE GREAT PANTOMIMF, 


CINTRELLA, AND THE WONDERFUL DONATO, 
On Monday next and during the week Wednesday excepted), 


THE BRIDE OF SONG. After which, at a quart 
Eight o’Clock, the Grand and Highly Successful olla 
ye ay ie; or, ae uin = the Great Fairy of the 

pper. m cent scenery, and gorgeous 
accessori svete one- 


ies. In the Harlequinade, the e 


dancer, Signor Donato, will appear and perform his celebrated 


“ ~_— tw Mantean. 

( yednesday next, Jan. 11 (by general desire), a JUVENILE 
NIGHT, on which occasion, for thet night only, the Pantomime 
Will be performed previous to the Opera ; commencing at Seven 


and terminating at Ten o'Clock. Donato will appear in each 


representation of the Pantomime. 

A MORNING PERFORMANCE next Monday, at Two 

o’Clock, and every Monday till further notice. ‘ 

Doors open at half-past Six ; commence at Seven, and termi- 

_ rey A minutes past Eleven, The Box-office is open from 
en till Five. 


ONATO.—This extraordinary artiste will 


) appear every evening at Half-past Ten, at the ROYAL 
ENGLISH OPERA, Covent Garden, 





\ DLLE. MARTORELLE, Miss Florella Iling- 
worth, Madame Fanny Huddart, Miss Poole, Malle, 
Adelaide Cornelis, and Madame Weiss; Mr. G. Perren, Mr. 
Herbert Bond, Mr. W. Coates, Mr, C,’ Lyail, and Mr. Henry 
Haigh ; Mr. Henry Corry, Mr. Alberto Laurence, Mr. A. Cook, 
Mr. Melville, and Mr. Weiss. The above artistes, by permission 
of the Opera Company (Limited), are at liberty to acce’ - 
ments in London or the provinces, during a part of the months 
of eyes serena, - March. All letters vans Oe 
same to be addressed to Mr. J, Russell, acting manager, yal 
English Opera, Covent Garden. . : rt. 
N R. FERDINAND BOOTH (Solo Violoncellist ) 
requests that all engagements be addressed to his 
residence, 3, Currstow Vitnas, Florence House, Bayswater 








N R. GEORGE BUCKLAND in his entertain- 

ment of “ BEAUTIE AND YE BEASTS,” at the Prince 
of Wales Operetta House, Edinburgh, where all communications 
oe engagements, &c., are to be addressed until January 3ist, 








MUSICAL SOCIETY OF LONDON.—Seventh 

Season, 1865.—The Members are hereby eng go 
a CONV AZIONE, on the scale of former seasons, will be 
held at St. James's Hall, on Wednesday Evening, January 25th, 
1865. Admission from half-past —_ o'clock, Dress 
indispensable. Members will not admitted their 
tickets for 1865, which are now ready for deli at Cramer & 


Co. Limited, 201, Regent-street. The Annual Su (One 
Guinea) is duc on the Ist of January in each year, who 
desire to be admitted as Associates, Lady A: &c,, should 


apply to the Fellows, to Cramer & Co., or to the Honorary 
Secretary. CHARLES SALAMAN, 
36, Baker-street, Portman-square, W, 


New Issue, for 1865, in Shilling Numbers, of the Popular Work, 
YMNS AND SACRED SONGS; a Book for 
Public Use, or for ‘Sunday Evening Recreation.” 

On Jones lst, 1865, will be commenced a RE-ISSUE OF THE 
ABOVE WORK IN TEN SHILLING NUMBERS (each post 
free for 13 Stamps), to be continued . It ny mad 
no fewer than 105 Hymns and other pieces. ith the last Num- 
ber will be given. ron: . 

AN ORIGINAL PART-SONG, BY AN EMINENT LIVING 
The work is edited 


oa . an Ih F. 
Wersttake, R.A.M., assisted by our best Composers : 

Molique, Macfarren, Barnett, Dr. Monk, &c., &c., and is by far 
pees Saal Cis pn rer ee Fuil 


on 
London : Lambert and Co., 18, and 63, Pater- 
noster Row, and of all Book and Music 


MESSRS. PUTTICK & SIMPSON, 
AUCTIONEERS OF LITERARY PROPERTY, 











JUST PUBLISHED. Price ls. 
Free by Post for 12 Stamps. 
YMNS FOR ADVENT, with A 


Tunes, com selected, and 
Semplial, os area Tieecter of the 





Address, Mr. Jonn Ruopves, Cxoyvon, 8, 


ate 
WIN 
r of the Foundling | Public 


MUSIC, MUSICAL INSTRUMENTS, AND 
WORKS OF ART, 
47, LEICESTER-SQUARE, W.C. 


ALES of Musie lnsivements kinds 
are held Museo J season. Sak tee 
large or small, received at time, and reserved for appro- 
riate sales. The file of embracing nearly every 
mportant musical collection for twenty-five years past, may be 
referred to hy the musical amatear antiquary. Cataldgues 

of current sales sent on re. - 
Sales or Valuations of Stocks on advantageous terms. 
Sales of Books, MSS,, Au Prints, Pictures, Coins, 
—s, Bijouterie, and = of Art i pow nyen en ad 
vantageous means of diaposal of a or 

an entire collection. Established [in Piccadilly] ihe 


Dp eS VOICE LOZENGE. — 
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DEDICATED, BY SPECIAL PERMISSION, TO 
HER ROYAL HIGHNESS THE PRINCESS OF WALES, 
66 ITTLE SONGS FOR ME TO SING.”— 

4 Set to Music by Henry Lesuie, and illustrated with 
Seven Original Drawings by Jonn Everett Mitzais, R.A. 
Handsomely printed on thick tinted paper, and elegantly bound 
in gilt cloth, price Six Shillings. 





THE GALOP OF THE SEASON, 





‘2 WITCHES’ OWN. Galop. By J. P. 
CLARKE (composer of the celebrated “ Night Bell” 
Galop). Beautifully illustrated, 3s. 
Cramen & Co. Limited), 201, Regent Street. 


THE SL E E PING QUEEN: 


WRITTRN BY 
FARNIE, Esq, 


COMPOSED BY 





HENRY 


M. W. BALFE, Esq. 

s. ad. 

III sos nia Kandi dlagnak dais da axeaemimeedasamenienaes 4 0 
Aria, ** The Prime “Minister” ees es 
Duet. ‘‘ I crave a boon” .............006+ C. and B. 4 0 
Trio, ‘* She is heartless” ............ 8.,C., and B. 4 0 
Ballad, * Only a ribbon agi OE TE 3.0 
Duet, “The Tre: aty” .. os and B, 4 0 
Fand: ungo, ‘* Pablo the lover,” in n A minor ...... 3.0 
Ditto, ditto, in G minor ...... 3.0 
Serenade, ‘* The Noontide Dream,” in E ...... > & ¢ 
Ditto, ditto, ot Pere 3.0 
Trio, “ Most awful sight” ......... &,C., and BR, 4 0 
Bolero, “Om handed Kmee”™ ......ccccccscccrscccrsctte & © 
Quartet, “ Fondly I dre amed _ipperialln te tiect ee 3.0 


Loxpon: CRAMER & Co. (Limirep), 
201, Regent Street ; 
PIANOFORTE GALLERY, 207 & 209, REGENT STREET 


NOW PERFORMING AT COVENT GARDEN THEATRE, 


“THE BRIDE OF SONC:” 
OPERETTA IN ONE ACT. 
WRITTEN BY 
HENRY FARNIE; 
COMPOSED BY 


TULES BENEDICT. 


The Complete Operetta, for Voice and Pianoforte, 12s. 
The Overture - oe 4s. Od. 
1, Dect—" Night and morning 7 Sand ©. 3s. Od. 
2. Song—"' My home in Cloudland,” original key, p 
flat ; trnsposi dl key, B flat.. S.or M.S 8a, 0d. 
3. Trio—* News! girls, news!” “ 8. C.T. 8a, Od. 
4. Song—*" Boot and saddle!” . we Pv B. 3s. 0d, 
6. Trio—** My heart is breaking” .. & T. and B, 3s. Od, 
6 Dect —' “i Ah! ! Captain, Lcan see you" 8, and B. 38. Od. 
7. Chorus—‘' The cattle in the clover” - .. 48. Od. 
8. Song—*' Fon her sweet sake” .. ve T. 8a, 0d. 
9 Song—‘' Ah! do not take her from him” ., C, 2s. 6d. 
10. Dueb—* We waited late, we waited lang, "S.and T. 8a. Od. 
11. Chorus—‘‘ The Rheinland” . Ba, Od. 





Cramen & Co. Limited, 201, Regent-street. 


i" ACFARREN’S» “ HELV ELLYN.” —The 
Favourite Sonte—Arrangements by W. H. Callcott, 5s. ; 
and Brinley Richarts, 3s. 6d Waltzes, 48.; Galop, 48.; and 





Quadrille, 48, by Marrio’t. Solos and Duets are now ready. 
Caanen & Co, (Limited), 201, Rages -street. 
ELVELLYN.—The whole of the MUSIC 
mey be had of Messrs. CRAMER & Co. (Limited) 


201, Regent street. 
BALFES MAZEPPA. 
rPHE MAZEPPA WALTZES. (founded on airs 
by M. W. Balfe), by J. P. CLARKE. 4s. Beautifully 


illustrated. 
Limited), 201, Regent street. 





Caaurn & Co. 





HE CAVALIER’S STEED. By J. Ascuer. 








Written hy Henry Farnic. Nowready. In E flat, &c. 
s. Beautifully l'ustrated, 

Craven & Co, (Limited), 201, maya street. 
ENE F AVA RG ER’ 8 Latest " Blecmn 
Fantaisie eur ‘‘ Masaniello” PY .. 48. 04. 
Mélodic Aad . wis Ss, 6d. 
Stradelia Faitasie de Salon .. . Ba. 6d 

Caprice sur les Motifs favoris 48. Od. 


Cramen & Co Limited), 201, Regent-street. 


IRGINIA GA 
BEPARATION 
Caamugr & Co. 


BRIEL'S LAST SONG, 
Petry by J. J. Lenedale. 3s. 
(Limited), ms, Sogem street. 





THE REGENT PRESS, 
55, Kivo-sreret, Reoxyt-streer. 
VERY DESCRIPTION OF PLAIN AND 
FANCY PRINTING, Priuting for Coneerts and Entertain- 
ments, Largo Bru isides, Show Bills, Programmes, Tickets, &. 
executed in the best style and on the most reasonable terms. 
New Type available for Pamphlets and Books, 
Communications addressed to Mr. J. Swrrt, as above 
will receive immediate attention, 
o° Vanugeripte prepared for the Preea, 


THE ORCHESTRA. 


a ~ 
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. A. MACFARREN’S NEW OPERA, 
“HELVELLYN.” 


THE COMPLETE OPERA, PIANOFORTE AND VOICE, 
IN CLOTH BOARDS, 
Price 25s. net. 


Cramer & Co. (Limited), 





201, Regent-street. 





HE FOLLOWING SONGS, &c., FROM 
ao” A. MACFARREN’S OPERA, 
HELVELLYN,” 
May be had separately. 
A blessing on the harvest as Song. 2s. 6d, 
A lonely wanderer .. Song. 2s. 6d. 


Harvest Home “Four- Song. 2s. 6d. 
(Separate Voice Parts may be had. Price 3d. To page.) 
Wear this flower and think of ne Song. 2s. 6d. 
On my heart a weight ° ° ° Song. 38. Od. 

Oh ! Hannah, Rannsh, speak “Romance. 2s. 6d. 
The brightest hope .. Vocal Duet. 28, 64. 
Wildly flies my anuine wheel Song. 28. 6d. 
I've watch’d him P Song. 2s. 6d, 

Cramer & Co, (Limited), ‘201, Regent-street. 


BOOK OF AIRS. 


G. A. MACFARREN’S “HELVELLYN,” 


BY W. H. CALLCOTT. 


Solo, 58. Duet, 6s. 
Cramer & Co. (Limited), 201, Regent-street. 


HELVELLYN WALTZES. 


BY C. H. R. MARRIOTT, 


ON 
MACFARREN'’S “HELVELLYN.” 
Price 4s. 

Cramer & Co, are 201, Regent-street. 


HELVELLYN ¥ QUADRILLES, 
BY C. H. R. MARRIOTT, 


ON 
MACFARRENS “HELVELLYN.” 
Price 4s. 

Cramer & Co. (Limited), 201, Regent-street. 


HELVELLYN GALOP. 

i. R. MARRIOTT, 

MACFA RREN'S “ HELVELLYWN.” 
Cramer & Co, shes Regent-street. 














BY C. 





HELVELLYN COUNTRY DANCE, 


G. A. MACFARREN’S “ HELVELL 


Cramer & Co. (Limited), 201, Regent-street. 





Just « Published, 
THE JANUARY NUMBER 


“THE MUSIGAL MONTHLY” 


AND 
DRAWING-ROOM MISCELLANY, 
CONTALNING 


MARRIOTT'S 
“HELVELLYN” QUADRILLES. 
Price One Shilling. 

Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall p Saat, 
and Allon, 25, Paternoster Row, E. ; Cramer & Co., 201, Regen 


Street ; Metzler & Co., 35, 36, 37, & 38, Marlborough Street ; 
and all’ Book and Music Sellers. 


‘THE MUSICAL MONTHLY.” 


ONTENTS OF No, 13, JANUARY, 1865:— 





My Ghosts. 

Motto of the Mill. In Three Clacks. By L. H. F. Du 
Terreaux. 

The Other er. By Henry Clarke. 

The Ghost of ly May. 

Potty’s BANpBox. An Operetta Charade, with Musical 
Dlustrations. 

Music: 


C_H. R. Maraiorr's “ HELVELLYN QUAD- 
RLLLES.” 
Conundrums ; Enigmas ; Charades, &c., &c, 
Adams & Prancia, 59, Fleet-street, E.C.; Arthur Hall, Smart, 
6S ee 2 a ae Cramer & Co., 201 - 7 
"yeialer de Co. 85, 38, 87, d 38, Marluorough-sipeet 








andall Book and Musi¢ Sellers, 


H. DELIOU X. — TRANSCRIPTIONS, 
No. 1. HAYDN—Adagio du Quartnor, Op. 54. 2s. 6d: 
2. HAYON—Scherzo du Quartnor, = 33, = 2. 2s. 6d. 
: ome Op 7. 
Op. 8. . 


nuet i 
é | BEKEHOVEN™ Polonaise ‘du Trio, = 8. 3s. 


p. 25. Is. 6d. 
CRAMER & Co. Limited)” 201, See -street. 


Phe: PUBLISHED, for CONCERTINA and 
PIANOFORTE. By Richard Blagrove. 





Fantasia on Airs in Gounod’s ~ ed TTT +. 64, 
9 »  Schira’s oa * Niccold de’ I. ‘api’. 58 
pe »» | Meyerbeer’s Opera, “‘L’ Etoile du Nord” 68 


Merry Wives of Windsor ............ 6s, 
Cramer & CO. (Limited) 201, Regent Stree 


ARDITI'S NEW ENGLISH SERENADE. 
HE GONDOIAER’S LAST GOOD NIGHT 


(a legend of Venice). Beautifully Mlustrated. Words 
by Henry Farnie. 3s. 
Cramer & Co. (Limited), 201, Regent-street. 


Y LOVE IS AN OLDEN STORY. By A 


Scrtorsses. Written by Henry Farnie. 38. Beanti- 
fully Illustrated. 


Cramer & Co. (Limited), 201, Regent-street. 


HE HAPPY DAWN OF DAY. 3s. Song. 


Written ray ,Addapted by Henry Farnie to a favourite 
Air from ‘‘ Nico! 


Pony & Co. (Limited), 201, Regunt-strest, 


PERSONAL BEAUTY. 
To all who court the gay and festive scenes the following are 
indispensable. 


ROWLANDS’ MACASSAR OIL, 











For imparting a transcendent lustre te the Hair, and sustaining 
it in decorative charm. Price 3s. 6d., 7s., 108. éd., and 21s, 
r bottl 
ROWLAR DY PALYDOR 


Tmparts a radiant bloom to the Cheek and a delicacy and softness 
to the Hands and Arms, and removes cutaneous defects. Price 
4s. 6d, and 8s. 6d. per bottle. 
ROWLANDS ODONTO, 

OR PEARL DENTIFRICE, 

Bestows on the Teeth a Peaat-like Yop a gives a pleasing 

fra ce to the Breath. Price 2s, 9d. per bo’ 

Patronage of Royalty throughout + al their general 
use by Rank and Fashion, and the universally known efficacy of 
these articles, give them a celebrity unparalleled. 

Sold by all Chemists and Prefumers. 
4@ Ask for “‘ROWLANDS’” Articles, 





NEW EDITION —POST FR 
ABRIEL’S PAMPHLET ON THE TEETH 
(Itustrated and Descriptive), 

Explaining the only effectual mode of srvriying Arviteha 
Teeth without Pain, to answer in every particular t 
of natural masticators. 

These Teeth are supplied on the principle of capillary attrac- 
tion and suction, thus dispensing entirely with springs, and are 
supplied at moderate charges. 

mon: 27, Hagiey Srreet, CavenpisH Square, W. ; City 
Establishment : 36, LupGats Hix (four doors from the Railway 


Bridge. 
VERPOOL—134, DUKE STREET. 
BIRMINGHAM. 63, NEW STREET. 
Messrs. GABRIEL guarantee wg bg case they undertake. 
American Mineral Teeth, from four to seven, and ten to 
fifteen guineas per set, best in Europe, warranted 


PROTECTION FROM FIRE. 





BRYANT & MAY'S’ 





ATENT SPECIAL SAFETY MATCHES, 
and VESUVIANS light only on the 
ey contain no bkhosphorus — are not 
poisonous—emit no unpleasant odour, aad not being liable to 
Ta inc at Tn 
ro n ‘AL FI 

Sold ; rate all tape owt London, ~ henite, « 
alm respecable Groce: c. 
garoughout the Kingdom. -” a 


WATRAYS BALSAMIC PILLS, 
2s. Od., 4s. 6d., and Ils. per box; 3s., 58, and 12s 


post 
“AA mild diuretic, a svothing balsamic, a powerful tonic, an: 
invigorating 


an excellent pill.”"—Sunday Timer. 

1 i,m one Be, caret an Se were 
A, “square, wo 

street. Consultations every day hows’ 11 a.m. to 10 p.m. 








PTURES—BY ROYAL LETTERS P. 

sti ITES MOC-MAILN LEVER TRUSS 
is allowed by upwards of 200 Medical Gentlemen to 
. most effective invention in the curative 
of Hernia. The use of a steel tf, 

po ee tegen fy ee a soft 
rest resisting. rower is supplied by the MOC-ALATS 
resist — su N 

PAD and TENT UEVER, 

and clones tha i “cannot be detected, an 
circular 


may be worn d 
may be had, and the 
forwarded 


the circumference 
(wotadantniow the hips, being sent tothe manu- 


facturer, 
MR. JOHN pn 228, PICCADILLY, 
NDON, W. 
Price of a Bingle Tress, 100. 21s., 268. 6d., anc 
ls. 


Double Truns, Sie. Gd. 4ls., and 52s. 6d. Rosina te 64. 
a Dusbdlieal Truce, 4a 52s. 6d. 2s. 1 
Piocadilly 


af Sd STOCKINGS, KNEE CAPS, &e., 
VARICOSK VEINS, and ail cases of WEAK N RSS, 

and SWELLING of the LEON, SPRAIN NB, &e. They are 

light in texture,and inexpensive, and drawn on like an ordinary 







Price 4s, 6d., 7s. 6d., 10s., and 168,.each ; 





in i postage Cd 


Joaxy Warts, Manufacturer 









No. 67, Jan. 7, ’65. | 


THE ORCHESTRA. 





~ 


r 


-*e# 
pes 


227 








MUSIC AND THE DRAMA OF THE 
METROPOLIS IN 1864. 


— 

The history of the public amusements of a 
nation, as combined within its social history, is of 
importance. The progress of civilisation and 
increase of communication and commerce with 
other countries is as fully demonstrated by the 
class of popular amusement as by the most 
elaborate revenue returns. In this belief,’ and 
thinking that such a history should be written 
year by year, we have compiled a summary of 
events in the musical and dramatic world of the 
metropolis during the year just past These 
events succeed one another with so great a 
rapidity that, except to those to whom it is neces- 
sary that they should keep such matters in their 
memory, they are likely to be forgotten. One of 
the advantages of our summary, then, will be to 
assist the memory, as well as that it may serve as 
a1 permanent record of what has passed. Each 
event, as it has occurred, has been weekly 
chronicled in our pages; it is therefore unnecessary 
now to do more than allude in general terms to 
what has taken place. 

At the end of our summary will be found an 
alphabetical list of all the new works, operatic 
and dramatic, produced at the principal London 
theatres. The year has not been signalised by 
any striking success, musical or dramatic; only 
two or three pieces have had long continuous runs ; 
“The Streets of London,” produced at the Princess’s 
Theatre on Monday, August 1, has been performed 
every night since; “The Area Belle,” a farce 
played at the Adelphi Theatre by Messrs. Toole 
and Bedford, had a run of 124 nights from its 
first performance, and is still a stock piece; 
Mazeppa had a long run at Astley’s, not from the 
popularity of the drama, but for the exhibition of 
Miss Menken’s figure. 

The reflection involuntarily forces itself upon us 
that of the many pieces produced by the London 
theatres in 1864 scarcely one is really original. 
Whether it is that our English dramatists have 
used up all the plots available for treatment, or that 
the dramatic invention of the age in this country 
is more barren than its predecessors, or (as is most 
likely) our writers now-a-days find it easier to 
adapt than to invent, certain it is that few 
English plays are now produced whose origin 
could not be traced to a foreign source. Even the 
most successful drama of the season, ‘ The Strects 
of London,” is an adaptation by Mr. Boucicault 
of a play which he produced in America, “ The 
Poor of New York,” which was taken from a French 
play, which in its turn was adapted from an Eng- 
lish novel. It is a pity that the provisions of the 
International Copyright Act do not restrict trans- 
lations or adaptations of foreign plays in this 
country. Did they do so, we might, perhaps, have 
a drama of our own. 

As the most important period in the musical 
history of the year, the Italian operatic season 
claims precedence in our record. Both opera 
houses were open this year—Covent Garden under 
Mr. Gye, with Mr. Costa as conductor; Her 
Majesty's under Mr. Mapleson, with Signor Arditi 
as conductor, The Royal Italian Opera, Covent 
Garden, opened on Tuesday, March 29th, with 

sellini’s “‘ Norma,” Madame Lagrua making her 
first appearance in this country as the Druid 
Priestess. She subsequently appeared as Desde- 
mona in “ Otello,” and Leonora in ‘* La Favorita,” 
and established a position for herself as one of 
the best tragic singers now on the stage. Flotow’s 
“Stradella” was the only novelty produced during 
the season, but with little success. Meyerbeer’s 
“ TL’ Etoile dw Nord” was performed for the first 
time in the new theatre at the end of the season, 
Saturday, July 23rd, and on Saturday, July 30th, 
the season ended with a representation of the 
same opera. The extensive repertoire of the 
establishment was well used during the season, 
each performance being distinguished by that 


characteristic of Covent Garden Theatre, and for 
this Mr. Augustus Harris, the stage manager, 
and Mr. Beverley, the scene painter, deserve 
special mention. Signor Mario made his re-ap- 
pearance in “ Masaniello” on April 5th, appear- 
ing frequently during the season, principally in 
“ Faust,” and despite occasional drawbacks mani- 
festing that he still remains in the proud position, 
sO many years accorded to him, of primo tenore. 
Herr Wachtel appeared as Manrico in “Il Trova- 
tore,” on April 7th, subsequently appearing as 
Arnoldo in “ Guglielmo Tell,” John of Leyden in 
the “ Prophéte,” and Stradella in Flotow’s opera. 
Gifted with a magnificently powerful voice, he 
created his greatest success by the unsparing use 
of a high C chest note, which, on his first appear- 
ance, threw his critics into extacies. Mdlle. 
Pauline Lucca created a strong impression in her 
favour by her singing in the ‘‘ Huguenots” and 
“ Faust,” but from -some unexplained cause her 
engagement came to an abrupt termination after 
she had appeared but a few nights. Mdlle. Artot 
also essayed the part of Marguerite in “ Faust,” 
and much additional interest was given to this 
already popular opera by the various readings 
given to the part of Marguerite by the several 
prime donne who represented it. Principal among 
these was Mdlle. Adelina Patti, who, by her 
original rendering and exquisite singing, added 
to her many triumphs. She continued, as in 
previous years, one of the chief attractions of the 
season, appearing for the first time on May 9th 
in “Il Barbiére.’ Madame Didiée, Mdlle Fricci, 
Signor Tamberlik, M. Faure, Signori Ronconi, 
Graziani, Naudin, and other less prominent ar- 
tists, contributed their share to render the season 
one of the most brilliant on record. Few weeks 
passed without four and sometimes five perform- 
ances. On Thursday, April 14th, a state visit was 
paid to the opera by General Garibaldi, when 
Bellini’s “ Norma” was performed. 

The season at Her Majesty's Theatre com- 
menced on Saturday, April 9th, with a perform. 
ance of Verdi’s “‘ Rigoletto.” The mainstay of the 
season was undoubtedly Mdlle. Tietjens, and that 
lady fully maintained her great reputation, singing 
nearly every night. The novelties produced were 
Nicolai’s ‘‘ Falstaff,” on May 3rd, and Gounod’s 
“ Mirella,’ on July 5th. Beethoven's “ Fidelio,” 
revised on June 23rd, was an event of real import- 
ance. Weber's “ Oberon” was revised after the 
regular season was ended, These operas, added to 
the repertoire of the establishment, gave the 
public an opportunity of seeing and hearing 
Malle. Tietjens to the best advantage. Mdlle. 
Bettelheim made her first appearance on the 
opening night, and filled for some time the place 
of Madame Trebelli, whose indisposition kept her 
from fulfilling her engagements. Signor Giuglini 
shared with Mdlle. Tietjens the honours and at 
first the hard work of the season, and being in 
better health and voice than he was the previous 
season, increased his popularity. ‘Towards the end 
of the season the principal tenor work was shared 
by Signor Gardoni and Dr. Gunz, the latter 
making his first %ppearance in this country as 
Florestan on the production of “ Fidelio.’ Mr. 
Santley retained his position as leading baritone 
singer, and worked hard to gain those laurels 
which he so richly merited. Madame Trebelli 
joined the company some time after the season 
had commenced, adding to her customary réles 
the part of the old fortune-teller in “ Mirella.” 
Other prominent members of the company were 
Mdlle. Volpini, Mdlle. Liebhart, Madame Harriers- 
Wippern, Mdlle. Grossi, Signor Junea, and Signor 
Gassier. Of the operas produced during the 
season, “ Faust” bears the lion’s share in number 
of representations, ‘‘ Mirella” was performed nine 
times, “Falstaff” seven timés, “Roberto” six 
times, “ Traviata” seven times. °° General Gari- 
baldi also paid a state visit to this house on 
Tuesday, April 19th, when “Lucrezia Borgia” was 
performed. The subscription season ended on 


at cheap prices” was continued until August 

13th. A short season, during which “ Faust” 

monopolised the greater number of nights, was 

commenced on October 24th, ending November Sth. 

At the concerts of the Sacred Harmonic Society 

all departments of band and chorus under tho 
direction of Mr. Costa maintained their high state 
of proficiency. Haydn's “ Creation” was given 
on January 15th; Mendelssohn’s “ Hywn of Praise” 
and Rossini’s “ Stabat Mater” on January 29th and 
February 8th; Hiindel’s “Israel in Egypt” on 
February 19th and May 13th; “ Judas Maccabaus ” 
on March 11th and December 9th ; the “ Messiah” 
on March 23rd, December 16th and 23rd; Mendel- 
ssohn’s “St. Paul” on April 15th and November 
25th; “ Elijah” on April 29th, and “ Samson” on 
May 27th. This latter brought the thirty-second 
season to a termination and that of 1864-5 com- 

menced on Friday November 25th. The principal 
singers during the year have been Mdme. Parepa, 
Mdme. Sherrington, Mdme. Rudersdorff, Mdme. 
Sainton-Dolby, and Mdme. L. Baxter; Mr. Sims 
Reeves, Mr. W. H. Cummings, Mr. Santley, Mr. 
Weiss, and Mr. Patey. 

The National Choral Society, under the direction 
of Mr. G. W. Martin, now in its fifth season, gave 
performances of Mendelssohn's “Elijah” on Feb- 
ruary 8rd, March 2nd, and December 14th; 
** Messiah” on March 21st; Dr. Arnold's new ora- 
torio “Ahab” on April 6th; Mendelssohn's * Hymn 
of Praise’? and Rossini’s ‘ Stabat mater” on June 
8th; “ Judas Maccabeus” on July 6th. The con- 
cert of June 8th was remarkable as affording the 
first appearance of Signor Giuglini at Exeter 
Hall. The other principal singers during the 
year have been Madame Rudersdorff, Madame 
Sherrington, Madame Parepa, Miss Palmer, Mr. 
Sims Reeves. Mr. W. H. Cummings, Mr. Santley, 
Mr. Weiss, and Mr. Patey. 

Madame Lind Goldschmidt sang at several 
concerts during the year attracting on all occasions 
large audiences, composed of those who, with the 
recollection of Jenny Lind in their minds, came 
to recal past times, and of a younger generation 
wishful to hear that voice that had so enchanted 
their predecessors. Her first appearance in 1864 
was in the “ Messiah” at Exeter Hall on Tuesday 
January 5th. On this occasion the performance 
was for the benefit of the funds of the Friends of 
the Clergy Corporation. 

A sad accident happened at the Pavilion Theatre 
on the night of the 6th of January. Miss Mary 
Anne Thorne, the Columbine of the pantomime 
(acting as Mdme. Marie Charles) wasburntin such a 
manner during the evening’s performance as to 
cause her death. According to the evidence given 
before the coroner, she stumbled beyond the 
“ ground piece,” the gas jet caught the skirt of 
her dress, and after enduring awful agony she 
expired in the London Hospital, The coroner's 
jury in their verdict recommended “That in future 
the dresses of ballet dancers should be rendered 
uninflammabhk, and that all ground lights should 
be protected.” Public attention was strongly 
attracted by the case, so much so that the Lord 
Chamberlain called a meeting of the managers of 
metropolitan theatres, which resulted in the issue 
from the Lord Chamberlain's office of a set of 
“regulations for the better protection against 
accidents by fire at theatres,” These regulations 
were to be posted in conspicuous parts of the 
theatres, and the Lord Chamberlain 
impressed upon managers the importane of facili- 
tating the egress of all classes of audiences from 
their theatres. The matter was farther ventilated 
in the House of Commons on Friday, February 
12th, when Sir W. Frazer and Mr. Ewart put 
questions on the subject ; the replies of Sir George 
Grey showing that the Government had been 
awake to the importance of effecting alterations 
in the existing system. 

Mr. and Mrs. Charles Mathews made their first 
appearance at the St. James's Theatre, under the 
management of Mr, B. Webster, of Monday, Janu- 
ary 11th. Several comedies, fatces, and burlesqhes 








attention to detail and lavish expenditure so 
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ment. Among others, Mr. Planché’s burlesque, 
“ The Golden Fleece,” originally produced at the 
Haymarket Theatre in 1845, revived on Easter Mon- 
day, and “ Out of sight out of mind,” in which Mr. 
Matthews performed his criginal character, revived 
Monday, May 2. A comedy by Mr. George Rose 
(*‘ Arthur Sketchley’’), entitled “ How will they get 
out of it?” and produced on August 12, was written 
specially for them. 

Gounod's “ Faust,” the greatest success of all 
operas of the present age, was brought out in English 
for the first time at Her Majesty's Theatre on Satur- 
day, January 23rd ; libretto by Mr. H. F. Chorley. 
The music was already familiar to the opera-goer, 
and the numerous arrangements and adaptations for 
all instruments, from the full orchestra to the barrel 
organ, had rendered the principal airs of the 
opera tolerably well known to the general public ; 
but it was reserved for Mdme. Lemmens-Sherring- 
ton, Mr. Sims Reeves, Signor Marchesi, and Mr. 
Santley to interpret in a style worthy of an English 
opera house the enchanting music of Gounod, The 
opera still retains its place in the repertoires of the 
opera houses, and whether produced in English or 
Italian, as a whole or in selections, always attracts 
large and attentive audiences. On its first produc- 
tion in English, the part of Siebel was represented 
by Mdme. Florence Lancia, thus restoring the part, 
according to the author's original intention, to a 
soprano voice. Mdnie. Trebelli at Her Majesty’s, 
and Mdme. Nantier Didiée, both contralti, at 
Covent Garden, had respectively performed the 
character in Italian. Mr. Santley sang the part of 
Valentine both in English and Italian. 

The Musical Society of London commenced its 
sixth season on Wednesday, January 27th, at St. 
James’s Hall; other concerts were given on April 
2lat and June 15th. Original works by J. F. 
Barnett, Harold Thomas, &c., were produced, 
besides instrumental works of classical composers, 
varied by occasional vocal pieces, which were ren- 
dered by Mesdames Dustman-Meyer, Bettelheim, 
Liebhardt, and Parepa and Mr. Santley. Mr. and 
Mrs. German Reed, with Mr. John Parry, com- 
menced their season at the Royal Gallery of 
Illustration on Monday, February Ist, continuing 
there until the end of August, and reappearing 
for the winter season on Monday, December 5th. 
In the interim the hall was opened for the per- 
formance of Opera di Camera, interpreted by Miss 
Finlayson, Miss Poole, Mr. Wilkinson, and Mr. 
Whiffin. 

The Haymarket Theatre has perhaps revived 
more pieces of the olden time than any other 
metropolitan theatre. Mr. Buckstone seems to 
have a fancy for the dramatists of the last 
century, and while he revives their works with 
the care that he has done, the public are certainly 
the gainers, and it is to be hoped he is not the loser. 
Goldsmith’s comedy, ‘ She Stoops to Conquer,” 
and Sheridan’s comedy, “ The Rivals,” were to- 
gether revived in February. On Wednesday, July 
6th, O’Keefe’s comic opera, “The Castle of Anda- 
lusia”” was revived with Mr. and Mrs. Weiss, Mr. 
A. Mathison, and Miss Louise Keeley in the 
principal characters. Storace’s “No Song, no 
Supper” was revived at the same house on 
Monday, December 12th. 

Mr. George Rose, popularly known as “ Arthur 
Sketchley,” commenced a new entertainment in 
addition to his well-known “ Mrs. Brown at the 
Play,” on Thursday, February 4th, at the Egyptian 
Hall. It was entitled “Paris,” was illustrated 
with several capital views by Mr. M. Morgan, and 
so pleased the public that it has been represented 
every night since. 

Mr. and Mrs. George Case (the lady perhaps 
better known tothe public as Miss Grace Egerton) 
made their first appearance in an entertainment 
called “The Drawing Room,” at the Polygraphic 
Hall, on Monday, February 15th, and continued 
performing there, according to their original 
announcement, for a month. 

A complimentary dinner was given to Mr. Benja- 
min Webster, accompanied by the presentation of 





' 


a testimonial, in recognition of his services as 
Master of the Dramatic College, at the Free- 
mason’s Tavern, on Wednesday, February 24th. 
Mr. Robert Bell occupied the chair, and the 
speeches were as laudatory as they usually are on 
such occasions. Mr. Webster on returning thanks 
gave an extempore autobiography, in the course 
of which he made the extraordinary statement 
that in the early days of his career, when violinist 
in the orchestra of the Croydon Theatre, “I 
resolved to walk to Croydon, ten miles, every day 
to rehearsal, and back to Shoreditch,—one penny- 
worth of oatmeal and one pennyworth of milk— 
and I did it for six weeks.” That is forty miles a 
day!! (supposing he attended the evening per- 
formance). It should be remembered that this 
statement was made after dinner and with the 
excitement of the presentation full upon the 
speaker. 

The Philharmonic Society took the occasion of 
the first concert of their fifty-second season, 
Monday, February 29th, being the birthday of 
Rossini, to concoct a commemmorative pro- 
gram, six out of the ten pieces performed 
being by that composer. Other concerts were 
given by this old-established society on March 
14th, April 18th—this concert was announced as 
“in connection with the tercentenary anniversary 
of the birth of Shakespeare,” and consisted of a 
selection of compositions illustrative of the poet’s 
writings ; May 2nd, May 16th—Prince and Princess 
of Wales present; May 30th—first performance of 
Schumann’s second symphony; June 13th—“by 
special desire,” the Princesses Helena and Louisa 
present ; and June 27th, at which last concert, the 
Prince and Princess of Wales present, and a new 
violin concerto by Herr Joachim and a new 
symphony by Professor Bennett were performed. 

Mr. John Henderson opened the Royal Agricul- 
tural Hall as a Circus on Monday, February 29th; 
and on Saturday, March 26th, Messrs. Strange 
and Pulleyn commenced a similar undertaking at 
the same place. 

Lord Byron’s “ Manfred,” which had the pre- 
vious year been so successful, was reproduced at 
Drury Lane Theatre, with Mr. Phelps as the hero, 
on Monday, March 7th. 

On Saturday, March 19, the Pyne and Harrison 
management came to an end of its career at 
Covent Garden Theatre. A farewell address, cir- 
culated in the house, stated that the undertaking 
had not been profitable, and that during the eight 
years they had carried on the establishment, they 
had produced numerous English operas, and had 
employed solely English artistes, expending up- 
wards of £20,000 on salaries and copyrights. 
Much was, undoubtedly, done by them for the 
promotion of English opera, but whether errors of 
management or want of taste in the public for the 
works of national authors conduced to the non- 
success of the undertaking, we can hardly say. 
The balance sheet of their successors, the English 
Opera Company (of whom we shall have occasion 
shortly to speak), at the end of their season will, 
to some extent, determine, for both had the same 
resources at their disposal, and twelve months 
cannot have made any difference in the tastes of 
the public. 

The British Operatic Association (Mr. H. C. 
Cooper, director) commenced a season of twelve 
nights at Sadler’s Wells Theatre, on Saturday, 
March 26. Madame Tonnelier, prima donna; 
Mr. Bowler, tenor; Mr. C. Durand, basso. 

One of the great successes of 1863 was Miss 
Bateman’s “ Leah,” the play running 145 nights. 
It was produced at the Adelphi Theatre on Easter 


.Monday, and occupied the bills for some months. 


“ The Colleen Bawn,” a play which ran at the same 
house for upwards of 300 nights, was reproduced 
for a few nights in November. 

The Alhambra Palace was opened as a circus, 
under the direction of M. Francois Soisset, in 
March. The speculation did not, however, prove 
successful, 

The twentieth season of the Musical Union 


commenced on Tuesday, April 5, and terminated 
on Tuesday, June 28. The concerts of the year 
preserved the reputation of the Musical Union as 
expositors of the highest class of music, and 
experienced, as in previous seasons, the most dis- 
tinguished patronage. 

A day performance for the benefit of the Royal 
Dramatic College, took place at Drury Lanu 
Theatre, on April 13th, when Sheridan’s “ School 
Jor Scandal” was performed, the leading comedians 
of all the London Theatres giving their services, 
The rarity of seeing Mr. Phelps, Mr. Charles 
Mathews, Mr. Buckstone, Mr. B. Webster, Mr. 
H. Wigan, and Mr. J. L. Toole at one performance 
attracted a large audience. The amateur band, 
the “‘ Wandering Minstrels,” under the direction 
of the Hon. Seymour Egerton, attended. 

Mr. Tilbury, husband of Lydia Thompson, met 
with an accident in the hunting-field, April 14, 
which caused his death. Miss Lydia Thompson 
was at the time performing at Drury Lane Theatre, 
but did not, of course, resume her professional 
engagements until Boxing night. 

Madlle. Stella Colas reappeared as Julict at the 
Princess’s Theatre, on Monday, April 25, and 
played in that character, and the drama of “ The 
Monastery of St. Just” until Saturday, July 30, 
when she made her last appearance previous to 
entering on an engagement at St. Petersburgh. 

The season of opera concerts at the Crystal 
Palace commenced on Saturday, May 7, terminat- 
ing in July. These concerts were as successful as 
their predecessors had been, and the services of 
artistes of both opera houses were engaged. This 
series of Saturday Winter Concerts commenced on 
October 8. Madame Grisi sang at the concerts of 
December 17th and 31st. This series of concerts 
is characterised by the production of classical and 
popular music performed in the best style by Mr. 
Mann’s band; several symphonies, &c., have been 
here performed for the first time in this country. 

Mr. Dominick Murray made his first appearance 
at the Princess’s Theatre on Monday, May 16, 
after a lengthened sojourn in Australia. 

Drury Lane Theatre closed on Saturday, May 
21, after a season one of the longest and believed 
to be one of the most prosperous on record. It 
was re-opened under the same management on 
Saturday, September 24, “ The First Part of Henry 
IV.” having proved so successful in the previous 
season, being revived. 

“The Corsican Brothers” was revived at the 
Princess’s Theatre, Mr. Vining playing the brothers 
Franchi, on Tuesday, May 24. 

M. Levassor gave a series of his impersonations 
of the French drama at the Egyptian Hall in May. 

The Olympic Theatre in June was transferred 
from Messrs. Robson, Emden, and Bentinck to the 
Hon. F. G. B. Ponsonby, and Messrs. G. A. F. C. 
Bentinck, M.P., Tom Taylor, and Horace Wigan. 
The theatre opened, nominally under the lessee- 
ship of the latter gentleman, on Wednesday, 
November 2, with three new pieces. 

A Choral Festival of the metropolitan schools 
took place at the Crystal Palace, under the direc- 
tion of Mr. G. W. Martin, on Wednesday, June 15. 

The years 1863 and 1864 will long be remem- 
bered in commercial circles by reason of the 
number of companies established with “limited 
liability” for all purposes. Musical and dra- 
matic circles were as mnch affected by the mania as 
any, and many were the businesses which the propri- 
etors found it advisable to sell to a company retain- 
ing shares and often official positions for themselves. 

In June advertisements appeared in the news- 
papers calling attention to “'The London Theatre 
Company,” with an authorised capital of £50,000, 
which proposed to erect a spacious and elegant 
theatre, capable of accomodating 2500 persons at 
King’s Cross. An elaborate statement of ap- 
proximate expenditure and minimum revenue was 
appended, by which it appeared that a profit of 
20 per cent per annum might be made. Up to 
the present time no further steps have been taken 
by the “ Company.” 
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About the end of June a company was formed 
under the title of ‘‘ Cramer and Co. (limited),” with 
an authorized capital of £100,000, for the purpose of 
acquiring the business of Messrs. Cramer, Wood, 
and Co., the music publishers of Regent Street. Mr. 
George Wood, the sole existing partner of the firm, 
undertook to guarantee a minimum dividend of 10 
per cent. for five years, and agreed to act as general. 
manager for three years. Under these terms the 
Company continues to carry on the business of the 
late firm. In July, Mr. Morton, proprietor of the 
Oxford and Canterbury Music Halls, promoted a 
company to purchase and continue his business, 
he subscribing one-fourth of the capital, and agreeing 
to remain for some years as manager. The other 
companies formed for similar purposes were the 
Alexandra Park Company, limited, with an author- 
ized capital of £500,000; the Freemasons’ Tavern 
Company, limited, £65,000; the Imperial Music 
Hall Company, limited, £10,000; the Metropoli- 
tan Music Hall Company, limited, £30,000; and 
Wilton’s Music Hall Company, limited. £20,000. 
The English Opera Association, which had been 
formed a year or two previously, having failed in 
effecting the purpose of its formation, was, about 
the end of June, wound up and its business trans- 
ferred to the hands of the ‘‘ Opera Company, limited,” 
authorized capital, £30,000. In the preliminary 
prospectus issued by the directors, it was stated 
that “the first operations of the Company would be 
the production and performance in this country of 
English Operas, of adaptations from the foreign 
schools, and for other musical purposes.” Great 
things were expected from this company: it was 
rumoured about that now at last we were to have an 
independent management, who would foster and 
encourage native talent, bringing out works of Eng- 
lish composers, and engaging the best English 
singers. Time will show how these expectations 
will be realized. Large promises are made of the 
production of works by our leading English com- 
posers; but those produced since the opening night 
are hardly likely to keep a place on the stage. 
With regard to engagements of singers, the directors 
allowed Mr. Sims Reeves, Mr. Santley, and Miss 
Louisa Pyne, certainly the three leading stars among 
English singers, to be engaged elsewhere. Covent 
Garden Theatre was opened under the auspices of 
the company on Saturday, October 15th, with a 
performance of “ Masaniello,” introducing Mr. 
Charles Adams, an Englishman by birth, an American 
by education and musical training, as the mad 
fisherman king. Macfarren’s ‘* Helvellyn” was pro- 
duced on Thursday, November 3rd; Hatton’s “‘ Rose” 
on November 26th; and Benedict’s ‘* Bride of Song” 
on Saturday, December 8rd. The company have 
since produced a Christmas Pantomime, expending 
an enormous sum in its preparation, in which 
Donato, a young Spaniard, who performed evolutions 
on one leg, and who was paid for so doing £40 per 
night, appeared. So much has been done this year 
for English art by the company that was to found 
a home for English Opera. 

Mr. and Mrs. Alfred Wigan gave dramatic readings 
at Apsley House and at Stafford House, the former 
on Wednesday, July 13, the latter on the following 
Monday. 

A testimonial—a service of silver plate—was pre- 
sented by a number of her admirers to Miss Louisa 
Pyne, at the residence of the Marchioness of Down- 
shire, on July 21, Mr. Brinley Richards presiding at 
the meeting. 

Sadler’s Wells Theatre was opened, for an avow- 
edly short season, on Saturday, July 23, the com- 
pany consisting of Mr. E. Phelps, Miss Kate Stonor, 
and others. On the first night ‘‘ Black Eyed Susan,” 
and a new burlesque on Balfe’s ‘* Bohemian Girl,” 
were produced. Miss Marriott reopened the theatre on 
Saturday, September 17, for the purpose of producing 
“ legitimate” drama, her first attempt being Sheri- 

dan Knowles’s ‘* Love.” 

A clever trick was played upon the sight and 
novelty-loving public, by an exhibition which was 
opened at the St. James’s Hall, in July. Under the 
sounding name of the Anthropoglossos, a large 


waxen head was shown, supported from the ceiling 






















































funnel from which sounds issued, produced, it was 


said, by mechanism. Its repertoire was limited to 
six songs, and these mostly of the class known as 
“nigger melodies.” Whether the sound was pro- 
duced by ventriloquism or some human agency not 
visible to the audience, the trick succeeded so well 
that the exhibition was continued for some time. 
Perhaps the séances of the Davenport Brothers should 
hardly follow in the same category with the Anthro- 
poglossos, but it is certain that their performance is 
as much a clever trick as the other. Pretending 
that while bound with ropes and shut up in a cabi- 
net certain spiritual agencies moved by them per- 
formed various wonderful tricks, and that when 
the cabinet was opened the brothers were found 
bound as before; they attracted much attention 
in literary and scientific circles. A great deal of 
their prestige may be attributed to the fact of 
the selectness of their séances, the admission to 
the public ones being at lowest three shillings, 
and these three shilling audiences only saw half 
the wonders, for to them the brothers only con- 
descended to perform their daylight tricks, the 
more wonderful ones, those performed in dark- 
ness, requiring larger entrance fees. 

Mr. Alfred Mellon’s Promenade Concerts, a most 
acceptable annual to a very large section of the 
public, commenced at Covent Garden Theatre on 
Monday, August 8th, and terminated on Saturday, 
October 8th. During this, his fourth season, Mr. 
Mellon maintained his well-earned reputation, 
collecting a band of one hundred of the best per- 
formers, engaging Miss Carlotta Patti for every 
concert, with Mr. Santley, Mr. Thomas, Madame 
Parepa, and others occasionally, and concocting 
programs, which included music of all kinds, 
from the symphony to the polka; it is scarcely 
necessary to add that, as usual with these con- 
certs, the theatre was crowded every night. 

The Surrey Theatre was opened under the 
management of Mr. R. Shepherd and Mr. J. 
Anderson on Saturday, September 3rd. Melo- 
dramas form the staple of attraction at this house, 
and the new management have continued to pro- 
duce in succession numerous pieces, many of 
which would not disgrace a west-end house, 

Professor Anderson, the “‘ Wizard of the North,” 
made his first appearance in London, since the 
burning of Covent Garden Theatre in 1857, at the 
St. James’s Hall, on Monday, September 5th. He 
was accompanied by his daughter, grandiloquently 
described as “‘ The modern Mnemosyne and retro- 
reminiscent orthographist,” which, translated, 
means that she practiced the art of clairvoyance 
or second sight. The performances excited as 
much wonder and amusement as they did years 
ago. An attempt was made clumsily enough to 
expose the tricks of the Davenport Brothers, but 
it was not likely that first attempts at rope-tying 
and untying could equal the feats of those who 
reduced the mechanism to a science. 

Although not metropolitan performances, the 
festivals of the year demand notice here from their 
importance, as well as from the fact that most 
of the artists engaged were metropolitan rather 
than provincial. 

The 14lst festival of the three choirs’was held 
at Hereford on August 30th, 31st; September Ist 
and 2nd. Mr. Townshend Smith, organist of the 
cathedral, conducting. The morning concerts 
consisted of performances of Haydn’s “ Creation,” 
Mendelssohn’s “ Elijah,” Spohr’s “ Fall of Babylon,” 
Rossini’s “‘ Stabat Mater,” and Hindel’s “ Messiah,” 
with selections from other sacred works. The 
evening concerts comprised Benedict’s cantata, 
“ Richard Coeur de Lion,” Mendelssohn’s “ Mid- 
summer Night's Dream,” with operatic and other 
selections. The principal vocalists were Mdlle. 
Tietjens, Mdme. Sherrington, Mrs. Weiss, Mdme. 
Sainton-Dolby, Mr. Sims Reeves, Mr. Santley, and 
Mr. Weiss. 

The Triennial Birmingham Festival took place, 
under the direction of Mr. Costa, on September 6th, 
7th, 8th, and 9th, and was, commercially as well as 
in @ musical sense, a complete success. Three new 





of the room by chains, and bearing in its mouth a 






works were produced: an oratorio, ‘‘ Naaman,” by 
Mr. Costa, and two cantatas, ‘ Kenilworth,” by Mr. 
Arthur Sullivan, * The Bride of Dunkerron,” by Mr. 
Henry Smart. Besides these works, performances 
were given, taking them in the order of performance, 
of Mendelssohn's “ St. Paul" (which was performed 
at Birmingham for the first time in this country in 
1837) ; Hiindel’s “ Messiah ;” Beethoven's “ Mount 
of Olives ;"’ and Mozart's Mass in G. The evening, 
concerts consisted of the usual selection of favorite 
operatic pieces, with Mendelssohn's “ Lobgesang " 
and other sacred music. The principal singers in- 
cluded Madlle. Patti, Mdlle. Tietjens, Mdme. Ruders- 
dorff, Mdme. Sherrington, Mdme. Sainton-Dolby, 
Miss Palmer, Signor Mario, Mr. Sims Reeves, Mr. 
W. H. Cummings, Mr. Santley, and Mr. Weiss; 
‘an array of talent,” as the showmen say, seldom 
if ever heard together. Of the new works, Mr. 
Costa's “‘ Naaman” has not yet been heard in 
London, but is promised by the Sacred Harmonic 
Society; the cantatas have both been performed 
at metropolitan concerts. 

M. Jullien commenced a series of promenade 
concerts at Her Majesty's Theatre in the month of 
September. Mr. Santley and Mdlle. Liebhardt were 
the vocalists, and on Sept. 26th a party of Danish 
vocalists with the band of the Danish Guards made 
their first appearance in London. 

The New Royalty Theatre re-opened on Monday, 
September 5th, under the managemment of the 
Misses Pelham, those ladies continuing in the track 
laid down by their predecessor, Mrs. Selby, in the 
production of burlesques in which young ladies 
whose symmetry of figure and good voice, leading 
them to choose the stage as a profession, appeared 
and displayed their charms without restraint. 

The Strand Theatre commenced its winter 
season on Saturday, September 17, on which 
occasion Byron’s popular burlesque of “ The Miller 
and his Men” was revived. 

On Monday, September 19, Mr. Buckstone 
re-opened the Haymarket Theatre for the winter 
season, with a revival of O’Keefe’s comic opera, 
“ The Castle of Andalusia.” 

The Alhambra Palace again changed hands on 
September 30, when, under the auctioneer’s 
hammer, it passed to Mr. F. Strange, formerly of 
the Crystal Palace. It was opened, redecorated, 
and with a new stage, on Boxing night, one of the 
principal attractions being a well-appointed ballet, 
otherwise the amusements did not materially 
differ from those provided by the other music halls. 

On Monday, October 3rd, Miss Adah Isaacs 
Menken made her first appearance at Astley’s 
Theatre, as Maseppa, The piece ran some 
time; we may therefore conclude that the 
exhibition of a female figure, bearing the least 
possible amount of clothing, was acceptable 
to a London audience; that the out of date 
play of “ Maszeppa” was an attraction, cannot 
be believed. No attempt was made to put 
astop to the exhibition, although the press, one 
and all, condemned it. Still, so much public 
attention was called to the performance, that the 
managers of the Strand Theatre thought it worth 
their while to revive on Wednesday, October 26th, 
Byron’s burlesque of “ Mazeppa,” Miss Rainham 
playing the principal character, and the adver- 
tisements professedly announcing the revival as a 
counter attraction. 

Mr. Collins, a clever actor of Irish character, 
appeared, after some years’ absence from London, 
at the Adelphi Theatre on Monday, October 3rd. 

Following in the wake of Mdlle. Stella Colas, 
another actress from the French stage made her 
first appearance at the Haymarket Theatre on 
Monday, October 3rd. The play chosen for the 
entrée of Malle. Beatrice de Succhesini was a 
translation by Mrs. F. A. Kemble of Dumas’ 
“ Mademoiselle de Belle Isle.” She subsequently 
appeared as Mrs. Haller in “ The Stranger.” 

The Strand Music Hall was opened on Monday 
October 17th. Professing to rise superior to the 
vulgarities common to most of the other music- 
halls of London it was found necessary by its 
management to succumb to the popular taste, 
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Accordingly, shortly after its opening, the ad- 
vertisements announced to the public that here 
were to be found “ bonus eating, melior drinking, 
optimus smoking.” On the building itself an 
enormous amount was expended, but the excess 
of ornament and detail in the decorations served 
only to produce a bizarre effect. 


Miss Helen Fancit made her reappearance, after 
several years’ retirement, at Drury Lane Theatre, on 
Monday, October 17. She chose for her rentrée the 
character by which in her younger days she had 
gained much of her fame, 7mogen in Shakespeare’s 
ie Ably seconded by Mr, Phelps, Mr. 
Creswick, Mr. Marston, and others, she was warmly 
received, and acted in that character, as well as 
Lady Macheth, until the pantomime drove the 
* legitimate drama’’ for a time from the stage. 

Mr. Fechter reopened the Lyceum Theatre on 
Saturday, October 22nd, with one of those French 
melodramas for the production and beautiful mount- 
ing of which he has now become famous. “ 7'he 
King’s Butterfly,” with which he opened, did not, 
however, prove successful, and after a short run 
gave place to “ Ruy Blas,” on Monday, December 5, 
which, while at the Princess's Theatre, had been 
one of his principal and most popular characters. 

One of the most important musie businesses of 
London, that of Messrs. Cock, Hutchings, & Co., 
was broken up through dissolution of partnership, 
in November, and the stock, which included copy- 
rights of works of Dr. Bennett, Mr. Benedict, and 
other eminent writers, was dispersed under the ham- 
mer of Messrs. Puttick & Simpson. The monthly 
musical sales of these auctioneers are of much 
interest to the amateur and professional world as 
well as to musical antiquarians. 

Miss Milly Palmer, an actress with a great pro- 
vincial reputation, made her first appearance in 
London at the Strand Theatre on Monday Novem- 
ber 7, in the comedietta of ‘ Delicate Ground.” 

Her Majesty's Theatre was opened for English 
Opera by Mr. W. Harrison on Tuesday, November 
8, with “ Faust” in English, Mr. Sims Reeves and 
Miss Louisa Pyne in the principal characters. 
Madame Kenneth made her first appearance in 
“ Traviata” on November 9, Subsequently “ Lucia 
di Lammermoor,” “ Don Giovanni,” and “ La Son- 
nambula” were performed. Miss Susan Galton, 
niece of Miss Louisa Pyne, made her first ap- 
pearance here on Monday, December 5. Succumb- 
ing to the popular taste, a pantomime from the 
experienced pen of Mr. H. J. Byron was produced 
here on Boxing night. On Wednesday, March 28, 
Mr. W.C, Levey’s operetta “ Punchinello”’ was first 
performed as lever de rideau for the pantomime. 

A series of Promenade Concerts was commenced 
at St. Martin’s Hall on Saturday, December 3. 

An addition to the already large number of 
music-halls of the metropolis was made on Satur- 
day, December 10, when the Royal Cambridge 
Music Hall was opened. 

In Christmas week, General Tom Thumb, with 
his wife and child, gave “receptions” at the 
Crystal Palace. Miss Minnie Warren, sister of 
the General's wife, with Commodore Nutt, had 
been previously giving performances at St. 
James's Hall, where they first appeared on Mon- 
day, December 12. 

The managers of London theatres took active 
steps towards the end of December against what 
they held to be encroachments on their privileges 
by the proprietors of music halls. Accordingly, 
Mr. Weston was summoned to the Marlborough 
Street police court, and compelled to end his re- 
presentations of a musical duologue, and the 
Canterbury Hall proprietors were served with a 
notice to discontinue their “ ghost illusions.” 

Of the burlesques and pantomimes produced at 
Christmas we have so recently given detailed ac- 
counts, and need not allude to them further than 
that this year, as indeed is said of them every 
year, each one is “ the best in London,” and each 
better than its predecessor. They are still run- 
ning; the best means of gétting an impartial 
judgment is, therefore, fox those who wish to do 
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so to go and see them all. They are included in 


the list of new pieces following this summary. 

The Shakesperian revivals during the year, 
although not so numerous as might have been an- 
ticipated from the fact of the year being a tercen- 
tenary, were still sufficiently important to call for 
separate notice. The first was the ‘ Comedy of 
Errors,” produced at the Princess’s Theatre on 
Saturday, February 27th. It had not been per- 
formed for many years previously, and therefore 
was no doubt then seen for the first time by the 
majority of the audience. The Brothers Dromio 
were enacted by Messrs. Henry and Charles Webb, 
whose similarity of figure and feature admirably 
fitted them for the parts; so successful were they 
that the piece had a long run. On Easter Monday, 
“The First Part of Henry IV.” was revived, ona 
scale of great completeness at Drury Lane 
Theatre, with Mr. Phelps as Falstaf. The scene 
representing the Battle of Shrewsbury was one of 
the sensations of the season. Unlike most Shakes- 
perian revivals, the play kept the stage until the 
close of the season in May, and the theatre re- 
opened with it on September 24th. The second 
part of the same play was produced at the same 
house on Saturday, October Ist. ‘‘ Hamlet” was 
produced by Mr. Fechter at the Lyceum Theatre 
on Saturday, May 21st. “ Othello,” with Mr. 
Phelps as Othello and Mr. Creswick as Iago, was 
produced at Drury Lane, on Saturday, October 
8th ; subsequently, Mr. Phelps and Mr. Creswick 
played Othello on alternate nights. ‘ Cymbeline” 
was revived at Drury Lane with Miss Helen 
Faucit as Imogen and Mr. Phelps as Posthwmus, 
on Monday, October 17th. ‘‘ Macbeth” was re- 
vived at Drury Lane on Thursday, November 3rd, 
with Mr. Phelps as Macbeth and Miss H. Faucit 
as Lady Macbeth. These revivals at Drury Lane 
represent only a small portion of the promises of 
the managers at the commencement of the season, 
but such as they were, were well received. In addi- 
tion to these, performances were given in aid of the 
funds of the abortive Shakespeare Memorial Com- 
mitee at Sadler’s Wells Theatre on Monday, April 
18th, and at the Strand Theatre on the same night. 
At the former theatre the performance consisted of 
“The Merchant of Venice,” with Mr. Brookes as 
Shylock; Mr. George Cruikshank, the celebrated 
artist, performed the dagger scene in “‘ Macbeth ;”’ 
and Mr. Buckstone performed in “ Box and Coa!” 
At the latter, the balcony scene in’ “ Romeo and 
Juliet” was performed; Miss Marie Wilton, one of 
our cleverest burlesque actresses, playing Juliet, 
Miss Ada Swanborough, Romeo. At the Olympic 
also a version of “ The Taming of the Shrew” was 
performed. A concert was given on Thursday, 
April 21st, at the Royal Agricultural Hall, and 
other tercentenary performances took place there. 
Some few nights in December addresses were 
spoken at Drury Lane Theatre in favour of the 
Shakespeare Monument Fund, to which penny 
subscriptions were solicited. The doings of the 
Shakespeare Committee were fully reported at the 
time of their existence ; it were better that in a 
record intended to be permanent they should be 
ignored. 

It would be impossible, within our limits, to 
give an account of all the benefit concerts of the 
year, or of the concerts given by professors and 
teachers of music to audiences of admiring friends 
and pupils. It would be unjust, however, to pass 
all over, and we, therefore, give a list of the 
principal. Madme. Sainton-Dolby and Mr. Sainton 
gave a morning concert at St. James’s Hall, on 
Wednesday, June 1st. Mr. W. G. Cusins’ annual 
concert took place at the same hall on Wednesday, 
June 8th. Mr. Lindsay Sloper gave two perform- 
ances of pianoforte music, assisted by other 
artists, at the same hall, on June 15th and 29th. 
Mr. Benedict’s annual concert is always one of 
the attractions of the season, the program beixrg 
longer, and the number of artists larger, than 
generally provided; this year was no exception to 
the rule, and accordingly his concert, held at St. 
James's Hall, on Monday, June 20th, was very 





numerously attended. Mr. Kuhe gave a recital 
of ancient and modern pianoforte music at the 
Hanover Square Rooms on Thursday, June 23rd. 
Signor Ciabatta’s Concert, at St. James’s Hall, on 
Saturday, June 25th, was remarkable as affording 
one of the very few appearances in London of 
Madame Grisi. Series of concerts were given by 
the pupils of the Royal Academy of Music. The 
Monday Popular Concerts continued their course, 
and as rendering the works of the best composers 
popular, at the same time in the best manner, 
reflect very great credit on their spirited pro- 
moter, Mr. Arthur Chappell. 

Mr. Howard Glover gave several concerts in the 
course of the year, the first being at St. James’s 
Hall, on Saturday, January 2nd; a series of “* Grand 
Musical Festivals’? was commenced by him at 
Drury Lane Theatre, on Saturday, October Ist. 
It is sufficient for us to say of these concerts that all 
available talent was engaged by Mr. Glover, and that 
all classes’ of artistes, from Signor Mario and 
Madame Grisi downwards, sang or played. 

Mr. Henry Leslie’s Choir, the best in the metro- 
polis for the performance of glees, madrigals, and 
part-songs, gave concerts at intervals, the subscrip- 
tion season, 1863-4, ending Thursday, May 26th. 

The Crystal Palace continued .its never-ending 
round of amusements for all classes, from the aris- 
tocratic opera concerts to the popular Easter Monday 
and Boxing Day fétes. We have given notices of the 
principal events there as they occurred. 

The Royal Polytechnic Institution, under the 
management of Professor Pepper, continued popular as 
usual. Earlyintie yearthe rivalandolder establish- 
ment, the Colosseum, closed its doors, and will 
shortly be demolished for the erection on its site 
of dwelling-houses. 

Sam Cowell, who as a comedian and comic 
vocalist, had attained eminence, died on Friday, 
March 11th, leaving a widow and large family in a 
state of destitution. For their benefit a subscrip- 
tion list was opened, and a concert given at St. 
James’s Hall, on Tuesday, June 7th, at which a 


‘number of the leading artistes gave their gratuitous 


services. 

The veteran sailor-actor, Mr. T. P. Cooke, died 
on Tuesday, April 5, aged 78. He was for many 
years recognised as the best theatrical type of the 
British seaman, and was remembered principally in 
his charaeter of William in “ Black-eyed Susan,” a 
character which may almost be said to have died 
with him ; for though it is occasionally revived at 
the minor houses, the piece is not of the class to 
command the attention of audiences of the present 
day. By a direction in his will, £2000 was given to 
the Royal Dramatic College, for a prize for the best 
drama on a nautical or national subject, to be 
annually. competed for on the 23rd of April. 

On Monday, May 2, the world of art lost one of 
its brightest luminaries. At the age of seventy, 
his powers apparently suffering no decay, Meyer- 
beer died, after having made for himself a position 
rarely reached by men of his profession. Recog- 
nized as the founder of a school, his works are 
popular wherever music is popular, and whether 
represented in the theatre, the concert-room, or 
drawing-room, his compositions command atten- 
tion for their massive grandeur or their sparkling 
melody. Commemorative performances do not, as 
a rule, receive much attention in England; it can- 
not therefore be matter for surprise that in the 
theatre which he had so bountifully enriched no 
public notice was taken of his death. But on the 
Continent it was different ; there performances of 
his operas were given, and there his bust was 
crowned with immortelles by the leading singers. 
Still his memory is, and will be, revered and 
honoured as much here as it is abroad, althoug! 
it is not our custom to break out into enthusiasm 
which dies as easy as it is kindled. 

Mrs. Wood, a once celebrated vocalist, who as 
Miss Paton gained a hold upon public admiration 
many years since, expired on Thursday, July 21st. 

Mr. Frederick Robson, who had been for some 
time in such a state of health as to necessitate his 
vetirement, expired on Thureday, August 11tb, 
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aged 43. Memoirs of him were very generally 
given in the contemporary press; and a life of 
him was published by Mr. Hotton, of Piccadilly. 
He was one of the most popular of the actors of 
the present age, and died deservedly regretted ; 
the more so, as it is hardly likely that we shall 
ever see any other actor to fill his place, The 
originator of a peculiar style of acting, it is pro- 
bable that with him died the serio-comic old man, 
the Daddy Hardacres and other characters written 
specially for him. 

The annual meeting of the Theatrical Fund, 
Mr. Buckstone in the chair, took place in the 
saloon of the Lyceum Theatre on Wednesday, 
February 10th, at which it was announced that 
the balance in possession of the fund, invested 
and in the bankers’ hands, was 12,8291. The 19th 
anniversary festival of the same fund was held at 
the Freemason’s Tavern on Thursday, March 24th. 
Mr. Shirley Brooks in the chair. 

The annual dinner of the Dramatic, Equestrian, 
and Musical Sick Fund Association took place at 
Willis’s Rooms on Wednesday, February 10, with 
Mr. Buckstone in the chair. A peculiarity ob- 
servable in this festival was that Mrs. Stirling 
replied in person to the toast of the lady visitors. 
The secretary announced that the subscriptions 
received since the last anniversary amounted to 
£228 10s. The ninth annual meeting of the same 
institution, presided over by Mr. B. Webster, 
took place in the saloon of Drury Lane Theatre on 
Thursday, 22nd September, at which the secretary 
stated that after every liability was paid the Fund 
had a balance of £1400 at its bankers. 

The Royal Dramatic College received much valu- 
able assistance during the year besides the Fancy 
Fair at the Crystal Palace, which has now become 
one of the institutions of the season. This year it 
was held on July 16th and 18th, and was attended 
by above 50,000 persons. The usual amusements 
were provided, and actors and actresses of all 
classes came down from their pedestals and mingled 
with the general public, taking their money in the 
most affable manner. A’ morning performance at 
Drury Lane on April 13th, for the benefit of the 
College, we have already alluded to. The annual 
meeting of governors and subscribers took place at 
the Adelphi Theatre on Tuesday, May 31st, at which 
it transpired that the receipts for the year ending 
April 30th, 1854, had been £2632 4s. 11d.; and that 
the balance then in hand was £520 4s. 8d. 

The annual ball was held at St. James’s Hall 
on Wednesday, December 7th: it was a subject of 
regret that on that oceasion the issue of tickets was 
not restricted, but that several members of the 
demimonde, and they not of the first class, were 
allowed to be present. It is to be hoped that on 
future occasions the committee will perform their 
office with more surveillance. 

We cannot allude to the charitable funds for 
the benefit of the musical and dramatic professions 
without calling attention to the Benevolent Fund 
of the Sacred Harmonic Society which in its sphere 
of usefulness is perhaps equal to any. Although 
its objects are more restricted, it being formed for 
the relief of necessitous persons connected with 
the Sacred Harmonic Society, and consequently 
coming less before the public, yet a vast amount 
of good is done by it as may be supposed, when 
the lengthened existence of the parent society 
and the extent of its ramifications are con- 
sidered. 








Weston’s Wit1.—Item: I have played under the 
management of Mr. Jefferson, at Richmond, and re- 
ceived from him every politeness. I therefore leave 
him all my stock of prudence, it being the 
quality I think he stands in need of. Item: I leave 
to Mr. Brereton a small portion of modesty. Too 
much of one thing is good for nothing. 

[Apvt.] The number of patients relieved at the Hospital for 
Diseases of the Heart, 67, Margaret-street, Cavendish-square, 
Was 108 during the week. - 
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Theatres, 


——~——. 
1, Covent GARDEN. 

** Bride of Song ;” “ Cinderella.” 
2. Her Magzsry’s. 


“ Punchinello;” “The Lion and the Unicorn 
Fighting for the Crown.” 
8. Drury Lane. 
“A Young Lad from the Country;” “ Hop ’o my 
Thumb and his Eleven Brothers.” 

The Drury Lane pantomime, entitled ‘ Hop o’ 
my Thumb and his Eleven Brothers’’ is from the pen 
of Mr. E. L. Blanchard. As the nursery legend is 
pretty closely followed throughout, we presume 
that it will be unnecessary to go into the details 
of the plot. In order to extend the story, Mr. 
Blanchard has introduced the intrigues of the 
Lapland witch, O’Kriki, and the doings of the 
fantastic Teuton sprites called “ Trolls.’ The 
forest scene in which they figure, and the “ Valley 
of Mosses and Lichens at Daybreak,” are capital 
scenic effects, and reflect great credit on Mr. 
Beverley. ‘The transformation scene “ The Fairy 
Motes that people the Sunbeams”’ is really magni- 
ficent, and must be seen to be appreciated. ‘I'he 
ate of Hop o’ my Thumb is well sustained by 

aster Percy Roselle. Messrs. Belmore, Matthews, 
Weston, and Miss Lydia Thompson take the most 
prominent among the other characters, and do their 
very best to please the audience. In the harlequinade 
Messrs. Boleno, Lauri, Barnes, and Cormack are 
extremely amusing, the travestie of the Davenport 
Brothers and their “structure” being the leading 
novelty. As to the “ uniped ” performance of Signor 
Tescano, the less said the better. 


4, PRINncEss’s. 


“The Magic Horse and the Ice Maiden Princess ;” 
“ The Streets of London.” 


5. Lyczum. 


“My Wife's Out;” “ Ruy Blas;” “ The Bear-Faced 
Impostors.” 
Instead of a pantomine this year, the Lyceum 
presents a most amusing Oriental extravaganza, 
which, from its very absurdity, is productive of end- 
less mirth. ‘“ 7’he Bear-Faced Impostors” is, we 
believe, an adaptation of a very old French piece, 
entitled “ L’Ours et Le Sultan,” and has already 
been produced in a different form on the London 
stage. Jack Hocus (Mr. Widdicombe) and Bill 
Stumps (Mr. Moreland) are proprietors of “ the 
original united happy family.” Having embarked 
in a Continental tour, they find that their .suc- 
eess in Turkey does not answer their expec- 
tations, and through sheer want they are com- 
pelled to devour their zoological collection. They 
have, however, a bear-skin left, and hearing 
that Pacha Schahabaham (Mr. Raymond) takes 
a great interest in performing animals, Bill 
Stumps arrays himself in the skin, and is 
brought before the Pacha by Jack Hocus, as a 
learned bear. After a ‘‘ Divertissement des Odales- 
ques’ in the Pacha’s garden, Jack Hocus acts as 
showman, and introduces the performing bear. The 
bear goes through the militia drill, dances a horn- 
pipe, picks out the greatest rogue in the company, 
and concludes by pointing out the handsomest 
woman in the harem, whom he recognises as his 
‘‘own Jemima,” who had run away from him years 
ago. The Pacha is delighted with the performance, 
and informs the “ great and learned individual,” 
Jack Hocus, that he himself has a Polar white bear 
who must immediately be taught to go through the 
same autics. Luckily for the showman, the Polar 
bear dies in the nick of time, and the chief vizier, 
fearing the loss of his head, is easily induced 
to clothe himself with the white lion’s skin. 
The two bears execute a pas de deur, in 
the course of which both their heads fall off, 
and the imposture is discovered. Bill Stumps is, 
of course, restored to “ his own Jemima” and Jack 
Hocus is loaded with riches. The dialogue through- 
out is most spirited, and contains numerous allu- 
‘sions to passing events. The characters, especially 
that of the Showman (Mr. Widdicombe), are well 
sustained, and we have no doubt that it will prove 
one of the most amusing of our holiday entertain- 
The extravaganza is preceded by “‘ My 
Wife's Out,” and “ Ruy Blas,” Mr. Fechter’s most 
successful dramatic impersonation. 
6. HarMarxer, 

“ David Garrick ;” “ Lord Dundreary 
Done For ;” “ Princess Springtime ;” “ 


7. New ADELPHI. 
“Ici on parle Francois ;” “ Leah;” “ Dark Doings 
in the Cupboard by the Knotting ’em Brothers.” 
8, OLxMPic, 


‘arried and 
irs. White,” 
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9 Srranp. 


“ Short and Sweel;” ‘‘ The Grin Brushes ;” “ Tne 
Wilful Ward.” 


10. Sr. James's. 
** A Lesson in Love ;” ‘ Hercules and Omphale ;” 
« Forty Winks.” 
1l. AsTiey’s. 


The Double Bedded Room; Jack Sprat.” 

To the Brothers Grinn has been entrusted the 
task of writing the opening to Mr. K. 'T. Smith’s pan- 
tomime, which bears the title of “* Harlequin Jack 
Sprat, the Three Blind Mice, and Great A, Little A, 
Bouncing B, the Cat's in the Cupboard, and She 
Can't See.” The scenery, by the Messrs. Charles 
and William Brew, is some of the best we have seen 
this Christmas; the transformation scene espe- 
cially. ‘*The Abode of Amusement” is an extra- 
ordinary scene. First there is a grand procession 
in which a beautiful stud of horses take part, 
and then we have the signs of the zodiac to 
represent the months, and enough fairies to repre- 
sent the fifty-two weeks, who are dressed in as many 
colours to represent the four seasons of the year. 
The scene of the ‘ Jolly Miller's Homestead on the 
Banks of the Dee” is none the less remarkable, and 
is a picture in itself. All the live stock to be met 
with in a farmyard is here to be seen, even the live 
sheep. The harlequinade consists of Mr. Dean as 
harlequin, the Misses Lauri and Cook as eolumbines, 
Mr. Johnson as pantaloon, and Mr. Milano, the 
celebrated harlequin, as clown. I¢ is full of the 
usual tricks upon the ‘stage public, which helps 
to a large extent to the success of the pantomime 
in the sight of Mr. E. 'T.. Smith's “ juvenile friends.” 
In addition to which we have a juvenile troupe of 
pantomimists, whose dancing is certainly very clever. 
The music, some of which is original, is well exe- 
cuted under Mr. Tully’s direction. Mr. Charles 
Brew and Mr. Smith are nightly called for in the 
transformation scene. 


12. New Royatry. 

“Thrice Married ;” “ Snowdrop ;” “ Mrs. White.” 
Howard Paul’s pretty little Protean piece, ‘ Thrice 
Married.” has been revived at this house, in order 
to give Miss Lydia Maitland an opportunity of 
illustrating her versatility as an actress, dancer, and 
singer. On its first production at the Princess's 


this piece run a hundred nights, with Miss Carlotta 
Leclerq as the vivacious heroine. 


18. SaptEr’s WELLS. 
“ William Tell ;” “ Sir Hugh Myddelton.” 

Miss Marriott, not content with the success 
achieved by the production of the grand panto- 
mime of “ Sir Hugh Myddelton,” has gone further, 
and produced, on Monday night, “ William Tell,” 
and seldom has the character of that name been 
entrusted to better hands than those of Mr. 
George Melville, who represents it in such a man- 
ner as to satisfy the most fastidious of playgoers. 
In the seene, where he teaches his son Albert 
(Miss Lizzie Wilmore) to let the arrow fly “ right 
at Gesler’s heart,” his acting was most impressive, 
and where passion and grief struggle for mastery 
at seeing the poor old man led in, whose eyes had 
been put out by Gesler’s orders, his emotions were 
so natural as to produce quite a sensation, which 
resulted in a vociferous call for him at the fall 
of the curtain. Miss Wilmore’s Albert was full of 
youth and innocence, while the parts of Gesler, 
Michael, and Emma were respectively represented 
by Messrs. Bennett and Foote and Miss Steven- 
son, and in no small degree added to the suecess 
of the piece. The pantomime then followed, in 
the harlequinade of which a change has taken 
place, Paul Pietro playing clown, vice Buck, which 
we believe, is owing to a domestic bereavement, 

14. MARYLEBONE. 

“The Bronze Horse, or Harlequin and the Demon 

Gnome of the Silver Mine ;”’ “‘ The Mendicunt 

Brother.” 


15. Surrey. 
The Tradesman’s Son ;”’ “ King Pumplhin.” 
16. Brirannia. 
“ Little Busy Bee;” “ The Work-girls of London.” 
17. Vicroria. 


“ The Day after the Wedding;” “ Harlequin Duron 
Munchausen and the Mountains of the Moon.”’ 


18. Pavinion. 
* 8t, George and the Dragon,” 
19. Guecran. 


“ Punch and Judy; of, Harlequin Prince Vuliont 
Shallabalah, and the Good Little Fairy of the Woov;”’ 
“ The Reprieve,’ 


20. SvanpaRp. 





|“ Hiiddew Hand;” “ Cupid and Payche,” 








© Dame Durden,” 
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“ THE ORCHESTRA” PRIZE COMPETITION. 





7 PROPRIETORS of The Orchestra beg to an- 
nounce the following Prize Competition, open 
to all under the conditions stated below :— 

I. £10 forthe best Pianoforte Piece; which may 
be an air with variations—a fantasia—caprice 
—or fugitive composition in any form. Intro- 
duced melodies must be non-copyright or copy- 
right of Cramer and Co. 

II. £10 for the best setting (voice and piano) of 
the following words :— 

THE REEFER’S SONG, 
I. 
Far away ! far away, on the billow— 
As I wander I think of my home, 
When unrest hovers o’er my lone pillow, 
And the winds lash the waters to foam ! 
O call it not weary repining, 
If I sigh for the old meadow lea, 
But my heart’s ever landward inclining, 
—The home of my childhood for me ! 
If. 
Up aloft! up aloft—swiftly climbing— 
As I hasten to trim the white sail, 
Then methinks sounds of home sweetly chiming, 
Come soft on my ear through the gale ! 
As I pause in my task, just to listen, 
Homeward stray my rapt thoughts o’er the main, 
And my eyes with glad tears fondly glisten ; 
O when shall I see thee again ! 


III. £10 for the best setting (voice and piano) 
of the following words :— 


THE INDIAN SUMMER, 
I. 

They tell us of climes where when Autumn is o’er, 

And the last faded leaflet is dead in the bow’rs, 
ire cometh old Winter with coronal hoar, 

The Summer returns with a hand full of flow’rs. 
O, sweet as the mem’ry of friends that have pass’d, 

And rare as the essence that’s breathed in a sigh, 
These Summer days fondle the Winter's cold blast, 

And smile yet again ere their Suns set and die. 


II. 
And so when the summer of lifetime is gone, 
And dull Winter scatters his white on the brow, 
And mellow’d the light in the bright eye that shone, 
O Summer comes back, as it comes to the bough. 
It brings us the lilies and roses of youth, 

And hangs them in memories over life’s shrine, 
Though Winter may wither and kill in its ruth, 

The heart still shall blossom—its flow’rs are divine. 


IV. £10 for the best Set of Waltzes (original 
subjects). Piano. 

V. £10 for the best Galop (original subjects). 
Piano. 





CONDITIONS OF COMPETITION. 

1, The MSS. submitted must be entirely 
original. 

2. The prize competitions to be the property of 
the prize givers. 

3. All MSS. to be sent in on or before February 
Ist, 1865. 

4. No competitor to send in more than one MS. 
for any one prize, although he may compete for 
all the five. 





MODE OF TRANSMITTING MSS. 


Competitors are particularly requested to send in 
their MSS. as follows:—Transmit the musie per 
book-post, inseribing on the first page “* Prize Com- 
petition” and a motto—but no name; by same mail 
transmit a sealed envelope containing name and 
address, and having the same motto on the out- 
side that is marked on the music. The MS. and 
its corresponding envelope (enclosed in another) 
to be addressed “ Editor of The Orchestra, 201, 
Regent Street, London, W.” The envelopes of 
successful competitors only, will be opened in the 
first instance. Unsuccessful competitors may 
have their MSS. punctually returned on forward- 
ing a stamp for postage, and mentioning the 
mottos on their compositions. 





| ADJUDICATORS. 
| The following gentlemen have kindly consented 
to act as adjudicators :— 
1. For the Vocal Music: 
M. W. BALFE, Esq. 

II. For the Pianoforte Piece : . 
JULES BENEDICT, Esq. 
III. For the Dance Music: 
ALFRED MELLON, Esq. 


The receipt of MSS. will be duly acknowledged 
in The Orchestra, and the awards wil] be made as 
soon as possible after the lst of February next. 

Any further information required may be 
learned by addressing the Editor. 

201, Regent Street, Dec. 9, 1864. 











TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPED. 
Por Year 17s. 4d. 18s. 0d. 
» 4-Year 8s 8d. ° - && 
»» Quarter 4s. 4d. oe oe Sa Sd. 


Payable in advance. 





*," Carques Ano Post-Orrice OxpERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Figet-strewt, Loxpoy, E.C, 
Orrices: 201, Reaenr STREET, 

AND 
59, Fixer STREET, 

FRON WHICH THE TRADE 1S SUPPLIED 








TO CORRESPONDENTS. 

Quvaver. You must be very obtuse if you cannot make out the 
instructions already given. 

Mra. E. Prout. Send tickets earlier in future. We had no 
opportunity of sending a reporter this week from the short 
notice given us. 

De M. (Brussels). Foreign competition for the Orchestra prizes 
is perfectly legitimate. a 

W. H. (Salt-street, Bradford). Thanks, but we have no room 
for such reports as that you send. 

W. (Neumarkt, Leipzig). The remedy is more aggravating than 
the evil. Let it go this time. 

R. I’. (Hackney). We have not the most distant idea what you 
are writing about. 

J. C. (Torquay). We shall be glad to hear from you occasionally. 

F. Besson ,Euston-road). However much we may admire your 
brass instruments, we cannot print your letter, which is in 
fact an advertisement. 

*.* We have to entreat the kind forbearance this week of our 
provincial reporters and other correspondents, whose com- 
munications have not been inserted. 





Che Orchestra: 


A REVIEW OF MUSIC & THE DRAMA. 





All communications to the Eprror to be addressed 
201, Regent-street, London, W. 








LONDON, SATURDAY, JAN. 7, 1865. 








M. Nathan, violinist, has received the order of 
Isabella the Catholic from the Queen of Spain. 





A baby was born in the Adelphi Theatre, during 
the performance, on Boxing night. 





MM. Bettini and Ciampi, and Madame Trebelli 
Bettini have been engaged for the Italian opera 
at Warsaw, which will be shortly re-opened. 





Signor Pottesini, the great contrabassist, was to 
leave Barcelona on the 2nd inst., and will arrive 
in town for his provincial tour on the 9th. 





Ole Bull gave a concert at Berlin on the 23rd, 
which however, was not very largely attended. Ole 
Bull's part of the performance gave great satisfaction. 





Mdme. Florence Lancia will make her rentrée 
at Covent Garden this month in Mr. Frank Mori’s 
Opera “Yvonne,” the florid soprano music of 
which has been allotted to her. 


La Presse Theatrale says—a melodrama has just 
been performed in London under the title of “ The 
Two Doctors.” The two cases of la Pommerais and 
Demme have been combined, and form the plot. 








Malle. Tietjens’ recent success in her native 


| Hamburg has been not without influence; for a 


ship recently purchased by the Hamburg author- 
ities has been named the Theresa Tietjens. 





Malle. Artét has quitted Vienna for Weimar, where 
she will perform three times. Her last appearance 
in the Austrian capital was as Marguerite; and she 
received throughout the evening the warmest ex- 
pressions of enthusiasm from her audience. 





Indisposition prevented Mdlle. A. Patti from 
appearing last week at Paris. Her sister, Mdlle. 
Carlotta Patti, is also on a visit in the French capi- 
tal, after her 50th concert in Germany! She will 
shortly recommence her concerts. 





Ander was buried in the Matzleinsdorfer cemetery 
(Vienna) with great state. So great a crowd as that 
which filled the church and the streets leading to 
the cemetery had not been seen at any funeral in 
Vienna for years. The respect shown to the great 
tenor’s memory was a sign of real homage to art and 
artists. 





On the 15th ult., a new ballet, “ Konirk 
Gorbeunok,” by St. Léon (music by Pugni), was 
performed with enormous success at St. Peters- 
burgh. It is founded on a legend which gives a 
true picture of Russian manners and customs (?) ; 
and all the Russian national dances are introduced. 





Mdlle. Emilie Georgi, the contralto, has made 
a verysuccessful début at Barcelonaas Maffeo Orsini, 
in the “ Lucrezia.” The correspondents of the 
French musical journals are unanimous in praising 
the fair debutante, whose sister Mdllé. Constance 
is to appear immediately on the same stage. 





Maillart’s “ Lara,” translated by Mr. Oxenford, 
is in rehearsal at Her Majesty’s. Mr. Harrison 
will take the réle of Lara—and Miss Louisa Pyne, 
Madame Burrington, Miss Romer, and Mr. 
Renwick (his first appearance), will also be in the 
cast. 





Bottesini’s opera “ Marion Delorme,” has met 
with the most triumphant success at Barcelona. 
The composer and singers have been alike 
applauded; Madame Fiorentini having distin- 
guished herself pre-eminently. Bottesini has 
been presented with a silver wreath by the 
orchestra, and with a handsome biton by the 
military band. 





By private advices from Paris we learn with 
unfeigned sorrow that our great master, Vincent 
Wallace, is again very seriously ill. The first 
medical advice had been obtained, and everything 
was being done that affection and care could 
suggest; and we sincerely trust that ere our 
journal reaches the hand of our readers a change 
for the better may have taken place. 





It is thus reported from Barcelona:—* Mr, Santley 
is an extraordinary singer, and, in hearing him, we 
understand the sway which he exercises in London. 
After his air ‘Il balen’ in the ‘ Trovatore,’ the 
excited audience could not tire applauding; and he 
had to return again and again, amidst the shouts of 
the whole house. After the duet in the last act 
he was perhaps even still more successful. The 
public has—and justly so—proclaimed Santley the 
king of baritones.” 





A case of some interest was heard in the Bank- 
ruptey Court on Tuesday. A Mr. Coleman 
appeared on his own petition, and it appeared 
that among his creditors was the celebrated 
Blondin, to whom he had acted as treasurer, and 
whose money he had spent to the extent of 12,0001. 
An attempt was made by some of the other creditors 
to ‘prove that Blondin was really a partner with 
Coleman, but the proof failed, and the rope-dancer 
was admitted as a creditor on the estate. 
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The appeal against the dissolution by the Vice 
Chancellor Kindersley of the ex parte injunction 
granted by Vice Chancellor Wood restraining 
Donato from performing at Covent Garden was 
argued on Tuesday before the Lord Chancellor at 
his private residence, Hackwood Park, near 
Basingstoke, when his lordship confirmed the 
judgement of Vice Chancellor Kindersley, and the 
injunction is dissolved accordingly, with cost 
against the appellant. Donato will, therefore, 
appear every evening at Covent Garden. 





Few people in England know that at the season of 
the Epiphany Her Gracious Majesty carries, by 
deputy, offerings to the altar in memory of the gold, 
the frankincense, and the myrrh which the Kings of 
the East brought to the stable at Bethlehem, more 
than 18 centuries ago. This curious traditionary 
usage survives to us from the reign of the Stuarts, 
and is still annually performed at the Chapel Royal, 
St. James’s. The ceremony took place at noon 
yesterday (Friday), when two gentlemen of the 
Household laid the casket containing the Queen’s 
offering on the altar. 


A shocking accident occurred on Monday night 
at Dundee. A musical entertainment was adver- 
tised to be given in a hall which is situated 
underneath a chapel there. The entrance to the 
hall is by a descent of nine or ten eteps from the 
street. A great crowd had assembled, and there 
was considerable impatience to get admission. 
When the doors were opened the crowd above 
pressed on those on the steps below, and threw 
them down, and before the pressure could be 
stopped or the fallen extricated from under the 
fect of those who trampled on them 19 persons 
were suffocated. 





One special feature of the forthcoming Dublin 
International Exhibition this year, not attempted on 
uny former occasion, will be an international display 
of musical instruments. A large hall, specially de- 
signed for concerts, and capable of seating 3000 
persons, has been devoted to this purpose. In it the 
instruments of all nations will be collected, and 
daily performances will take place during the con- 
tinuance of the Exhibition. Exhibitions will there- 
fore have the advantage, not only of showing their 
works, but also of having them tested under most 
favourable circumstances, and music as an art will 
be added to the other attractions of the Exhibition. 





On Monday, a lamentable occurrence took place 
during the morning performance of the pantomime 
of ‘ Cinderella,” at the Royal Italian Opera, Covent 
Carden. During the gorgeous transformation scene, 
one of the men named Chamont, while engaged in 
his duties on the stage, unfortunately missed his 
footing, and pitched headlong a depth of 20 feet on 
to the mazarine floor beneath. The unfortunate 
man was picked up senseless, and on surgical assist- 
ance arriving he was found to be dead, his neck 
having been broken by the fall. No blame can be 
attached to any one for this calamitous accident. 
Indeed, it must be a matter of wonder to all who 
are acquainted with the frequently reckless manner 
in which the scene-shifters and carpenters of a 
theatre run about, especially when engaged in the 
flies, that accidents do not more frequently occur. 
And yet in the majority of the London theatres 
every possible care is taken by the managers to 
ensure the safety of their servants.—At the in- 
quest, on Thursday evening, the evidence of Matthew 
Morgan, who was employed at the theatre, showed 
thet during the performance of the pantomime of 
* Cinderella,” on the afternoon stated, the deceased 
fell from the middle floor into the cellar. When he 
was taken up, he was apparently dead. Mr. Cawood, 
the secretary, deposed, that the deceased was in the 
act of placing a board across the trap for an actress to 
stand upon, when he accidentally slipped through. 
The manager of the machinery in the cellar said 
that the deceased fell with great force upon his back. 


afterwards. 
was ruptured by the fall, and that death was of course 


Dr. Beale stated that the spinal cord 


instantaneous. The coroner and jury visited the 
scene of the accident, after which a verdict of Acci- 
dental Death was returned. 








THE “ORCHESTRA” AND THE “TELEGRAPH.” 





A few weeks ago we quoted an account of 
“ TL’ Africaine”’ from the Daily Telegraph, and said 
at the time that it was a résumé from the Paris 
Figaro. The Telegraph subsequently denied that it 
was. We have just received a copy of the Figaro 
for Nov. 16th from our Paris agents, which will 
enable us to substantiate our statements. The 


Figaro (Nov.) 

Pour prendre les choses 
au commencement, je dois 
dire qu’il n’y a pas d’ouver- 
ture & “‘L’ Africaine,” mais 
seulementuneintroduction 
développée dans un seul 
mouvement d’andante, sur 
un motif trés large, qu’on 
retrouvera dans le rdéle 
@Inés (MdJle. Battu), & 
la fin du deuxitme acte. 


Quand la toile se lve, 
Inés, seule sur la sctne, 
chante une douce et plaint- 
ive ballade dans _ laquelle 
elle pleure son bienaimé 
Vasco da Gama quelle 
croit mort dans le nau- 
frage de Barthélemy Diaz. 
Cette ballade, pour le senti- 
ment et la teinte un peu 
assombrie rappelle. les plus 
beaux Lieder allemands, 
elle est naturellement ap- 
pelée & des succts de con- 
certs et de salons, 


Le pere d’Ints, Pamiral 
(Castelmary) et don Pedro, 
son fiancé, (Belval) celui 
qu’on sait d’avance en sa 
qualité de basse, ne pou- 
voir étre aimé, arrivent 
sur ces entrefaites et lui 
expliquent comme s’ils 
avaient deviné sa pensée, 
que ses regrets sont fondés 
et que Vasco da Gama est 
bien mort. Dans cette 
sctne se place un terzetto 
ot domine une phrase 
mélodique trés ample et 
dune rare ¢légance, une 
phrase mélancolique chan- 
tée par Ints et reprise 
avec de nouveaux déve- 
loppements par les deux 
es, 
Je e les récitatifs et 
jai hate d’arriver A la 
partie capitale de ce pre- 
mier acte, qui sera peut- 
étre,—je dois avouer que 
je ne connais rien du reste 
de l’opéra--le morceau le 
_— saillant de l Africaine. 
ans tous les cas, c’est 
sans doute le plus étendu, 
car il tient plus de la 
moitié de l’acte. 
Meyerbeer, obéissantaux 
instincts de tous les grands 
artistes a voulu, autant 
= la musique peut le 
aire, avec laide de la 
poésie, traiter une vaste 
sctne populaire, un tableau 
WVhistoire puissamment co- 
loré, ot il met les passions 
aux prises les unes avec 
les autres, les fait se 
choquer entre elles et en 
tire des effets qui at- 
teignent au sublime par- 
ticulier & Tart musical. 
De méme qu’on parle du 
forum romain de Shakes- 
dans ‘‘ Jules César,” 
u camp de Wallenstein de 
hiller, on parlera de la 
setne du conseil, de I’ Afri- 
caine, de cette audacieuse 
tentative de mettre en 
ique une assemblév 
délibérative. 








The fall was about twenty feet. He never spokey 





Telegraph article appeared in December. 
on this picture,” oh readers, “and on that.” 


« Look 


Telegraph (Dec.) 

Like ‘* Le Prophéte,” 
* T’ Africaine”—the new, 
or rather old and long- 
expected opera of Meyer- 
beer—lacks an overture, 
properly speaking. An 
andante, of grand con- 
ception, whose melodious 
motivo reappears in the 
mouth of Jnes at the close 
of the second act, supplies 
its place. 

en the curtain rises 
Ines si a sweet and 
melancholy ballad, lament- 
ing the death of her much- 
beloved Vasco de Gama, 
whom she believes to have 
perished with the ship of 
Bartholomew Diaz By 
the sombre simplicity of 
the air, this reminds 
the hearer of the roman- 
ticism of German popular 
songs, and is likely to 


become fashionable in 
European concerts and 
saloons. 

Ines’ father, the Admiral 
(Castelmare), and Don 
Pedro, her lover (Belval), 
who in his capacity of 


is naturally destined for the 
pangs of unfortunate love, 
now appear, announcing 
that her sorrow is too 
well founded, and that the 
heroic Vasco de Gama 

become a victim to the 
waves. In this scene 
special prominence is 
given to a terzetto, based 
pe pee a melodious phrase 
of extreme delicacy, which 
is first sung by Jnes and 
afterwards accompanied 
with new and admirable 
variations by the two bassi. 


Passing over the inter- 
mediate recitatives, we 
hasten on to the principal 
part of the first act, and 
perhaps of the entire opera. 
At any rate it is the most 
extensive piece of the score, 
occupying more than one- 
half of an entire act. 


Meyerbeer, whose musi- 
cal instinct has somethi 
revolutionary in it, an 


who always loved to ope- 


rate with masses on masses, 


here intended to paint an 
historical tableau repre- 
i 5 ee struggle i 
an ic passions. As 
ae now-a-days speak 
forum scene in 
Shakespeare’s “Julius 
the camp scene 
in Schiller’s “* tg el 
e 
will be 
praised in future as a task 
which none but an artist 
of preat dramatic genius 
could have ventured upon. 


senting — 


of the 
Cesar” and 


the council scene in 


beer’s ‘‘Africaine” 


And so on, throughout the entire article. We 
think, however, we have quoted enough. 





“ PUNCHINELLO,” 





“ Punchinello”—the new comic opera at Her 
Majesty’s Theatre—is every evening gaining its way 
to success and popularity. New beauties, partiou- 
larly in the scoring, discover themselves little by 
little—likely enough to be passed over unobserved on 
a first hearing. A musical work should be heard 
more than once before it is severely criticized ; and 
there are some compositions that only begin to show 
themselves in their true colours after four or 
five critical hearings. We do not attach this im- 
portance to “* Punchinello,” but at the same time we 
cannot help admitting that the more we hear it tho 
more we like it, Many of our confréres having 
given a good explanation of the plot or story, we 
shall briefly combine it with our musical analysis, 
simply observing, en passant, that it is an original 
one, and not translated from either the French or 
any other language. 

The overture begins with a charming andante 
grasioso, in which the first violins have the solo, 
and, thanks to Mr. Levey’s artistic conducting, 
the rallentandos and agitatos of this movement 
produce the same effect as if one person only 
were playing. The bars 





di 


Rall. ad lib, 


anil 
Andante. 
AAA 

















are very thrilling, and the A flat in the second 
violins we specially remarked as most effective. 
The allegro vivo is the “ Punchinello” tane, that is 
to say, the music that brings the showman on the 
stage in the course of the opera; this is very 
sparkling. We fancy, on hearing it, that we are 
in the little house of the Passage Choiseuil in 
Paris. A violoncello solo in C major, in the 
middle, forms the second motif of the quick 
movement, which motif the showman has to sing 
in the quintett towards the end of the second 
scene, then the overture in F returns to the 
original key, and winds up with a pit vivo, built 
on the Sabot song. It is a first-rate overture, and 
is nightly greatly applauded. On the rising of the 
curtain we have the first chorus, in which the guests 
are celebrating the coming marriage of M. Cham- 
baudet (Mr. Rouse), and Violette (Miss Gauton). 
Chambaudet, who is in reality a Punchinello or 
showman, becomes s0 rich by going about Paris 
grimacing with his marionettes and dolls, that he 
becomes a grand seigneur—buys a fashionable man- 
sion at Passy, receives guests, &c., &c., who all 
fancy he is of noble blood. Nevertheless, he dis- 
appears at night, and no one knows what becomes 
of him'except his servant Babette (Miss CorreRE.t). 
While his friends are all very much bothered, to 
find out where he vanishes at night, he (Cham- 
baudet) is performing in the streets of Paris, as 
Pierrot the Punchinello, and earning the money to 
fill the coffers he has emptied in gaiety. 

The old Marquis de Vingtcentmillefleurs (Mr. 
Howey) is one of the chief guests, and wants to 
marry his daughter Violette to Chambaudet, but the 
jealous Babette doesn’t half like this arrangement, 
as she came from Auvergne to Paris with Pierre, 
and has always looked upon him as her husband 
in prospective, §he expresses her love of her 
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country in a jolly Sabot Song, which we think one | 
of the most original things in Mr. Levey’s works. | 


There is a point in the symphony— 
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where the consecutive fifths (of course, purposely 
committed) remind us of the peculiarity of the 
Auvergnat music. ‘There is a graceful motif in this 
song, beginning thus :— 





All qretto, 
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| diers of renown, as he calls them. 
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is gay, enlivening, and, above all, scored in a manner 
that leaves not a shade of doubt as to Mr. Levey’s 
capabilities as an orchestral writer. 

We arrive now at a short march, which brings on 
Lieutenant Agamemnon (Mr. Swivr) and his ‘ Sol- 
Fhis military 
gentleman is in love with Violette, and we need not 
say that, as he is the “tenor” in the opera, his love 
is returned. Agamemnon comes (with his Soldiers of 
renown) after a brigand, who disappears at night, 
and it is his duty (as also that of the Soldiers of 
renown) to discover and bring the notorious thief 
and assassin to justice. On his entrance he sings 
the “ Bombadiers’ Song,” opening thus :— 

* Marziale. 
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Hur-rah for the Bom-bar-dier, Who 








Fare - = Au - vergne, fare-well Au- 
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where Babette expresses her love for the 
locality of her birth. In fact, altogether this 
Sabot Song is nicely written and deserves popu- 
larity. 

Babette, feeling inclined to let the Marquis into 
the secret of her master's trade because by so 
doing she would make it impossible for him 
(Pierrot) to marry Violelle, joins the venerable 
gentleman and the young lady in a long trio, in 
which she takes pains to arouse their suspicions, 
and this she succeeds in doing to her heart's 
content. The Motifs of this trio lay chiefly in 
the orchestra as nearly all the vocal parts are 
parlante but we consider this concerted piece 
the most carefully written in the work. It is 
in G major, the 1st violins have a staccato morceau 
beginning thus— 





Allegr greflo. 




















This is really charming, purely French, but none 
the worse for that. The ensemble at the end, of 
which we give a phrase— 


Alle, retto vivo, 
q bi 4 a 














loves to fight or 


This will, without doubt, become the most popu- 
lar number in the Opera. It is accompanied by the 
soldiers of renown, and really they sing much better 
than they‘look. This song is always encored, and 
Mr. Swirt sings it in a very capital manner. Song 
over, Agamemnon asks Chambaudet if he knows any- 
thing about the brigand, to which he replies in the 
negative. However they depart to search the 
premises, during which Violette enters and sings a 
sweet ballad, entitled “‘ Coo! says the Gentle Dove.” 

Andante. 
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Coo! we a gen - ge dove, - 
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'Coo! says she, 








Coo! says she, 

This motif is charming, and not hackneyed, like 
the greater number of English operatic ballads, 
The expert musician betrays himself in this passage 
of the symphony :— 

Andante. 
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We recommend special attention to be paid by 
those of our readers who intend giving ‘‘ Punchi- 
neo” a hearing. After this comes the meeting of 
the lovers. From certain vague words of Violette’s 
Agamemnon suspects Chambaudet of being his brigand, 
and makes up his mind to hide away somewhere, 
and learn the secrets of the house. Violette thinks 
she will do the same, because she suspects an in- 
trigue between Chambaudet and his cook, Babette. 
A love duet follows, the opening motif of which eom- 
mences the overture, and the souvenir is-very plea- 





sing to the eat, After this comes a vivace in 0 





major, in which the pure voices of Miss Gatton and 
Mr. Swirr come out with great effect. The orches- 
tral finish is very fine, the grandioso at the end 
being worthy of a work of more pretentions than 
* Punchinello.” 

The scene then changes to the kitchen in Cham- 
baudet's house, and he is discoyered dressed as a 
showman with his dolls, giving him an oppor- 
tunity of singing his “‘ showman’s song,” to which 
Mr. Joun Rouse does ample justice. He then re- 
tires, and all the characters come in one after 
another ; first, the old Marquis, to make love to 
Babette, when, seeing a mopstick with a servant’s 
cap on it, the stupid old gentleman serenades it, 
thinking that it is the real Babette. We must 
en passant compliment Mr. Honey on his concep- 
tion of his part altogether. It is a perfect comic 
creation. The pizzicato accompaniment of the 
serenade is very new. When the Marquis 
discovers his mistake, he is disgusted with 
himself, and for fear of being discovered hides 
in a large chest. Then comes Agamemnon who 
also hides in a copper in hopes of seeing 
his brigand enter, followed by Violette, who, thinking 
that there isa ‘ liaison” between Chambaudet and 
Babette, determines to discover it and free herself 
from his solicitations. Scarcely is Violette secreted 
behind a screen than PBabette enters, and, hearing 
divers noises proceeding from chest, copper and 
sereen, gets frightened, and hides in a large clock- 
case. Then fellows the great scene. In comes 
Punchinello, and we have a really cleverly-contrived 
quintett. Quintett over, the Lieutenant arrests 
Chambaudet for the brigand, and there is a general 
uproar—soldiers and guests crowd on—they open 
his bag to discover “the mangled bodies of his 
victims,” when out fall a lot of ‘ marionettes !”’ 
The climax arrived at, Agamemnon marries Violette, 
and Chambaudet, acknewledging himself to be a 
showman, espouses Babette. It is a very happy 
plot, and answers immensely. We had almost 
forgotten to mention the “ Pedigree ” duet between 
Messrs. Rouse and Honey, in which the latter 
takes great pains to explain all about his ancestors, 
blood, race, &e. It is well written and well sung, 
and occurs immediately after the opening chorus. 
The finale is a repetition of the last part of the 
overture, spiced with a few bars of solo from the 
“* Sabot Song.” 

The Opera goes off with great éclat, and gains in 
favour every evening. The artists do every justice 
to the work, and we have seldom heard an orchestra 
go better. Now that Mr. Levey has given two 
successful proofs of his facility for Comie Opera 
(** Fanchette” and “ Punchinello”), we should like 
to hear a larger work from his pen. We have no 
doubt but that he would succeed. 








THE CONTINENT. 





Panis, Jan. 3rd. 

The holidays are nearly over. The good children 
who, put their shoes in the grate on Christmas 
Eve have nearly finished destroying the playthings 
they found there the next morning, while the 
wicked babies, for whom King Christmas had 
nothing better than a birch, are getting hardened, 
and when the maternal back is turned, freely 
express their opinion “Je m’en moque pas mal” 
with the peculiar accent which seems to be the 
special property of Parisian youth. At the 
moment I write these lines the Colleges ard 
| Lycées open their doors to receive the more aged 
portion of the rising generation, who, thanks to 
the refreshing character of the nourishment 
generally given in these establishments, will soon, 
I trust, get rid of the state of permanent indi- 
gestion to which they have brought themselves 
during the past week. The class of what are 
termed “ Jewnes Gens,” and’ which means any 
age from twenty to forty, are suffering from that 
painful sensation which always follows a pleasant 
party, a vague sentiment on waking that one has 
committed some heinous offence, and is to be 
executed within the briefest delay. People of 
maturer oge cast grim looks at the “ litte 
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lover, Réné de Mauléon, is an officer in the besieging 
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accounts” that come pouring in, and feel anxious 
in striking the balance of the “ fin de Vannée.” 
The date 1865 seems strange, and it’s hard work 
to get rid of the familiar 4, we shall have 
nothing to do with for ten years tocome. The 
new memorandum book which lies on the desk 
looks unsympathising. I had the misfortune to 
buy mine in a hurry, and didn’t notice that the 
werd “ Agenda” on the cover was ornamentally 
printed in silver ona black ground ; this gives the 
whole affair a highly funereal aspect which would 
delight a certain English literary friend of mine, 
who being of a cheerful tucn, is at present 
engaged on the history of the “ Pompes Funébres.” 
The little shops on the Boulevard are selling off 
at “an enormous sacrifice.’ Our porter has 
resumed his usual ruffianly aspect; the people 
who were so affectionate last week know us no 
more; and we are gradually “ letting ourselves 
down” after the week’s amusement. 

During all this confusion, the theatres have been 
playing their stock pieces. The only exception is 
the production of ‘ Le Capitaine Henriot” (in 
three acts by MM. Victorien Sardou, and the late 
Gustave Vaéz, music by M. F. Gevaert) at the 
Opéra Comique. The hero of this piece is no 
other than Henri 1V. Roi de France et de Navarre, 
who is as popular in his way as his bluff English 
namesake was at the beginning of. his reign 
before he took to shortening his wives. The 
piece is rather complicated, the subject being as 
follows :—Henri IV. and his army are besieging 
Paris: a truce is announced, and the inhabitants, 
tired of being shut up in the town, amuse them- 
selves with strolling about the camp of the 
besiegers. Among the promenaders are a young 
widow, Valentine de Rieulle, and her friend Blanche 
@ Etianges, who are attended by a valet named 
Pastourel. These two ladies have other reasons 
for visiting the camp than mere curiosity, 
Madame de Ricuille would be glad to meet a 
certain Capitaine Henriot, who some few days 
before had managed te enter. Paris, and in the 
course of a short interview had made a great 
impression on the young widow. Blanche also 
has her secret reasons for her excursion. Her 


army, and she desires to warn him of an attempt 
to be made on his life should he, profiting by the 
truce, enter Paris that night. ‘The author of the 
proposed guet-apens is Don Fabrice a Ligueur, who 
is also is in love with Blanche. He suspects a 
rival, but does not know him, and in order to 
discover who the happy man really is, he follows 
the-ladies to the camp, manages to intercept a 
letter written by Blanche to warn her lover, and 
replaces it by another calculated to awaken his 
jealousy, and which concludes by giving his ren- 
dezvous in Paris on the same night. While passing 
through the camp Don Fabrice meets Henriot, with 
whom he has twice crossed swords to his own 
disadvantage. Mindful of the interests of his 
party, he seeks to induce him to desert the royal 
army and join the Ligue. Henriot appears to 
consent, and when Fabrice expresses a wish to see 
the King, he points out Réné, who, at that 
moment passes by, and tells him that he is the 
King of Navarre. Fabrice departs overjoyed at 
the thought of ridding himself of a rival and 
the chief of the opposing party in the same man; 
and the Capitaine Henriot also starts off for Paris 
to keep his promise to Valentine, that he would 
sup at her hotel that night; and the King, who 
according. to the old song possessed the three 
qualities :— ’ 
** De boire, et de battre, 
Et Vétre vert-galant,” 


is not a man to miss his appointment. 

In Act 2 the scene is laid in the Hétel de 
Rieuille. Provisions are scarce, and it is hard 
work to get materials for a supper. Belle- 
garde, one of Henriot’s adherents, attacks a 
party of serenaders in the streets and carries off 
their provisions, which are a second time confis- 


the two ladies. The people outside are clamouring 
for food; Henriot orders them to be admitted, and 
distributes his spoil among them. During this 
time Fabrice has not been idle, and has arranged 
his plans for ridding himself of the person he 
supposes to be the king. Blanche overhears the 
plot, and a trifling incident having revealed to 
her who Henriot really is, she puts him on his 
guard, and ends by concealing him in her chamber 
just as Rénd enters. A scene of jealousy of course 
takes place, and Blanche finishes by explaining 
the real state of the case; Fabrice arrived with 
his men, and Réné is hurried off to prison, leaving 
his mistress with the terrible alternative of either 
revealing the truth, and betraying the King, or 
remaining silent, and in that case destroying her 
lover. These two acts are really very good, the 
situation at the end of second, which is suggestive 
of the fourth act of the ‘“ Huguenots” reversed, 
being very effective. Act 3 is not so well 
arranged, and the dénouement seems forced. 
At the commeneement we find Henri in possesion 
of Paris. The siege is over, but the Ligue army 
is. not entirely dispersed; and Don Fabrice has 
deserted his ancient comrades, and now serves the 
King. The leader of the opposing army, the 
Duc de Mayenne sends to propose certain con- 
ditions for laying down arms; the parlementaire 
chosen is Réné who is still a prisoner, and is 
threatened with instant death should he prove 
unsuccessful in his mission. Notwithstanding 
his desire to save his follower’s life, the King 
finds it impossible to accede to the proposals 
made, and Réné is marched back to meet his fate. 
Henri then orders Fabrice, whose desertion is not 
yet known on the opposite side, to write an order 
for Réné’s release ; after much hesitation he obeys, 
comforting himself with the idea that it will 
arrive too late. A young lady named Fleurette, a 
fille du régiment of that period, volunteers to carry 
the message, and arrives just in time to save the 
prisoner's life, who is of course united to Blanche ; 
as no.one knows what to do with Fabrice, the King 
shoots him through the head, and so the piece ends. 

M. Gevaert’s music is very good; the second 
act particularly being extremely well treated. [I 
send you no details to-day, being desirous of hear- 
ing the work a second time, and a téte reposée, 
before giving a complete analysis. I will only 
say that it was a complete success for author, 
composer, and artists. M.Coudere particularly 
(Henriot) deserving the greatest praise. The 
other characters were cast as follows. Blanche 
Mdme. Galli-Marié; Valentine, Maile. Colas; 
Fleurette, Mdlle. Bélia ; Réné de Mauléon, M. Léon 
Achard, and Fabrice, M. Crosti. 

Malle. Patti has been ill, and the performances 
of “Linda” are suspended. M. Verger, the new 
baritone, makes his bow to-morrow as Carlo in 
“ Ernani.” The Théitre Beaumarchais is giving 
“ Jacques Burke!” as a New Year's attraction. 





Lzrrsic, Dec. 30th. 

As the Christmas week approaches, the voice of 
music ceases in Leipsic; and were it raised never 
so loudly the better and fairer half of creation 
would hardly be able to obey the summons. Has 
not the good Hausfrau to see to the making of 
miles of Stollen (a very fair substitute for plum- 
cake), and endless dishes of Héring-salat, not to 
partake of which is to forfeit all luck in the 
coming year? And have not the Friulein Tichter 
to sit up into the small hours of the morning, 
working their eyes out in preparing for the Bes- 
cherung which is to be illuminated by the tapers 
of the Christmas Tree? The Augustus plats looks 
as if the woods of Thiiringia had invaded Leipsic, 
so thickly is it covered with Christmas trees, and 
so fragrant is the pleasant forest aroma. In the 
streets everyone is turned into a Packtriger for 
the nonce, and is hurrying from shop to shop, 
laden with mysterious packages of every size and 
shape. And as to the liebe Kinder their eyes are 
beaming with expectation of what the Christ- 





935 


I have only two concerts to report upon. One 

was given by Herr Satter im the Gewandhaus. 

I have already spoken of this gentleman when he 

played in the Conservatorium. He is a most 

remarkable instance of a self-taught artist. It 

had been asserted that nothing more romained to 

be discovered as to the application of the fingers 

to the pianoforte, but yet Herr Satter has found 

out for himself certain fingerings and combina- 

tions and intervenings of the hands by which most 
peculiar effects are produced. How far these are 
of general application, or’whether they be limited 
to the peculiarities of his own hands, I will not 
venture tosay. It is very evident that Herr 
Satter is of a highly nervous and sensitive tem- 
perament, and is therefore easily unhinged by any 
discourtesy on the part of the audience; it was 
afterwards understood that just before the con- 
cert, as well as during its progress, Herr Satter 
had been subjected to some very rude remarks, 

made, whether knowingly or not, in his -hearing. 
It is only fair to bear this in mind in judging of 
his playing upon this occassion. It should also be 
remembered that her Satter has hitherto had com- 
paratively few opportunities of hearing classical 
works executed by great masters. Originally 

intended for one of the learned faculties, in which, 
indeed, he has graduated, he has not enjoyed the 
advantage of a thorough niusical education: This 
want could least of all be supplemented during a 
ten years’ residence and wanderings in America, 
where the art-atmosphere is anything but clear, 
and where audiences have a greater desire to be 
astonished by pianoforte gymnastics than by an 
intellectual interpretation of great works. Now 
that he has returned to Europe he will without 
doubt greatly bonefit by the opportunities 
of purifying and ripening his judgment. 
That he possesses judgment, taste, and musical 
feeling in a high measure, no one can doubt 
who has listened to his extemporizing. The 
program of Herr Satter’s concert included the 
Prelude and Bourrée from Bach’s “English Suite” 
(A minor) No. 2, Beethoven's Sonata Appassionata, 
smaller pieces by Chopin and Schumann, and some 
of his own compositions,—an Impromptu from 
a series (Op. 63) dedicated to Prof. Moscheles, a 
Character-piece “Die Spinnerin,” an Etude from 
Op. 64, and the transcription of the 'lannhiimser 
Overture—and an Improvisation. In the number 
by Bach and in Chopin’s, Schumann’s, and his 
own pieces, the clearness and roundness of his 
touch were charming ; his tone was equally good 
in piano as in forte; difficulties exist for him no 
longer ; everything is done with an ease and 
quietness which can only be attained by one who 
is aperfect master of the instrument. The 
greatest mechanical triumph was in the per- 
formance of the transcription of the Tannhiuser 
Overture; although I had heard this before, the 
enormous power of execution which it involves, 
the combined strength, endurance, and lightness 
of finger, again astonished me. The applause 
which followed this and the other pieces men- 
tioned above was most enthusiastic. Of Lorr 
Satter’s rendering of the Sonata Appassionata I 
cannot speak so well; there are too violent me- 
chanical contrasts of light and shade, too great 
unrest and hurrying of the tune, especially in 
the last movement. Herr Satter’s compositions 
are pleasng and grageful, and are fully calculated 
to display the better side of musical “ virtuosity.” 
Of the three pieces ‘Die Spinnerin” pleased me 
most, as having most character. The Improvisa- 
tion, good as it was, was not altogether so striking 
as others which I have heard from Herr Satter ; 
this may be partly accounted for by the nervous 
excitement arising from the causes to which I 
have above alluded, and still more from the 
inappropriate character of the themes chosen for 
Herr Satter. For improvisation before a mixed 
audience the themes should be well-known and 
of a strongly marked character; those chosen 
were the first subject of the first movement of 








kind will bring them, 


Beethoven's Symphony in C major (one of those 
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least frequently heard), a theme from Herr Jada- | between us and our professional fellow-workers 
ssohn ® second Symphony (which has only been | we, at least, wish removed; and above all, in its 


heard once in Leipsic, and that some time ago), 


| tendency to induce a patronising indulgence rather 


and a passage from one of the choruses from)|than an impartial and just estimate of our 
Bach's Passion-musik ; Herr Satter’s treatment of | attempts,—I am, Sir, yours obediently, 


these was most ingenious and musician-like, and 


afforded him the opportunity of introducing the 


most brilliant passages; but the great majority 


of the audienge could hardly distinguish the 
passage-work from the themes. With such an 
evident love of his art, with such a temperament, 


and with such rare executive powers, Herr Satter 


has it within his reach to take the highest posi- 


tion. Nothing can bar his way if he be but true 
to himself and remember that the great office of 


mechanical ability is to enable him who possesses 


it to bring before his hearers with the greatest 


perfection, not alone the notes, but, still more, the 
ideas of those whose works he is interpreting. 
Did I not think that Herr Satter had this power 
within him, I should not have devoted so much 
space to this notice of him, for with mere vir- 
tuosi I havo no sympathy. 

In the fourth Gewandhaus Chamber Music 


Concert a new work (MS.) by Gade was performed 


—a Sextett for two violins, two violas, two violon- 
cellos. 
form a final opinion from a single hearing of a 


work on such a scale, and the score of which is not 


published. The second movement (Scherzo) seemed 
to please the most; it is really very clever and 
worked out with much spirit. The first and third 
movements are graceful and pleasing, even al- 
though they may be somewhat monotonous. The 
subject of the fourth movement is hardly marked 
enough; the extreme rapidity with which it was 
taken made it almost unintelligible. The other 
numbers were Beethoven's Sonata for pianoforte 
and violoncello, excellently played by the Herren 
Kapellmeister Reinecke and Liibeck ; and Mendel- 
ssohn’s Octett, the marvellous Scherzo of which 
produced its never-failing effect. 

Very generous gifts have already been made by 
the Mendelssohn family from the proceeds of the 
sale of the Mendelssohn Letters. The Stadtrath of 
Leipsic have just made known another noble pre- 
sent. ‘he Herren Paul and Dr. Karl Mendelssohn 
have entrusted the Stadtrath with a further sum of 
1500 thalers from the same source ; the interest of 
this sum is to be given yearly on the 3rd February, 
Mendelssohn's birthday, to a pupil of the Leipsic 
Conservatorium. 


- —p»>— ---- 
“ AMATEUR COMPOSERS.” 





To the Editor of The Orchestra. 

Sir,—Will you allow, me through the medium 
of your columns, to ask for the definition of the 
term “Amateur Composer?” No distinction of 
the kind is admitted in literary composition, which 
seems to me an analagous point, and I can 
venture to say that the so-called “ Amateur Com- 
posers"’ greatly prefer selling their compositions 
to giving them away. The mere fact that they 
do not write for their bread does not necessarily 
constitute amateurship, as such great examples 
as Mendelssohn, Meyerbeer, and many others 
prove. 

If the term amateur or professional composition 


were applied to the feebleness or strength of their 


work, rather than to their greater or lesser need 
of money-making, it would speedily equalise any 
supposed advantage of position either might 


It would be unjust to the conposer to 


A Music-wriTEr, 
° 
Our Feuilleton. 
—_— ——— 
“Tue Orcnestra’s” PANTOMIME. 
(As performed with much applause in the Editor's 
room.) 


“PANJANDRUM THE GREAT; 


Or, THE Bear, THE BARBER, THE BEAUTY, AND 
THE LirrLe Rounp Burton at Top.” 
[A Christmas Pantomine of the Byronic school, 
containing as much merit of plot and incident 
as do its prototypes generally. | 


CHARACTERS, 





BRUSSELINA.,. 
SPROUTSIA .., 
CaBBAGETTE 
GREENSINA .,. 
PANJANDRUM THE GREAT (Destructive and dyspeptic). 
Tue PIcaNINNIES. 

Tue JoLuisaMs. 

Tre Livurrvrts. 

Litre Rounp Button. 

Beauty (The “She” of the narrative, and an excel- 

lent judge in the Court of Love). 
Bruin THE BEAR....... resincbonceend (Brewin mischief). 
Sups THE Barser (A rejected lover, who is discon- 
solate, yet always soapful). 
Scene I.—PaNJANDRUM’s PALACE IN THE 
Kinepom or GuNPOWDRIA. 
[Front scene, and lights down of course. Right and 
left the rocks represent the usual grinning heads 
touched with red, and the flat is suggestive of a pre- 
Adamite formation; altogether it is a very gneiss 
scene. Demons are dancing about and knocking 
each other down in approved fashion. Pansan- 
DRUM THE GREAT rises through trap. ] 
Pans. Assceneshifters are making too much riot, 
And as the gallery is not yet quiet, 
And as behind these masks of cumbrous wood 
One cannot speak a word that’s understood, 
(You can’t hear demons speak, you never can, 
sir ; 

You see the mask, but never hear them answer) 
And as Lord Chamberlains have rods in pickle 
For all who speak allusions poli-tickle, 
I won’t commit either myself or you, 
But just confine myself to—Howdy do? 

lst Dem. Bobbish, great Demon; and, sir, quite 


(Fairies of the Applepie Bowers). 


content. 
Pans. That I don’t deem an answer relevent. 
[knocks him down. 
Demons. Hail, mighty king! ll hail, all hail! 
Pang. Pooh pooh ! 


You’re too much hailing, but I'll physic you. 
[knocks them all down. 
And now attention. I’ve a scheme on hand 
’Gainst one who dwells within the mortal’s 
land. 

His name is Small Round Button, but on him 

I'll fall with horrid claw and visage grim. 

If I could slay him with a glance, oh my! 

Button should feel my evil l-ook and die. 

If demons with their eyes can but appal, 

T'll use the means most demon-eye-I-call. 
[Enter BrussE.ina up trap. She carries a wand, 

and her clothes are “full short.”’] 


possess over the other. I cannot but think that|Brus. The youth you threat by fairy art is 


this misapplied term is injurious, as tending to 


strengthen the barrier existing between the pro- 


screened. 
Avaunt, false fiend! 


fession, and those who are working honestly and Pans. I don’t mean to of-fiend. 


earnestly as music-writers, by whatever name they 


may be called—each might learn something from 
the other, and more varied knowledge is not likely 
to produce worse music. As one of the above- 
mentioned class I can only say (and I believe 
most of my colleagues would cordially agree with 
me) that I deprecate the term “Amateur Com- 
poser” as words without meaning, as a barrier 


Brus. Avaunt! 

Pans. A von’t. For no big words care I; 
To threats turn a deaf ear, ma’am, and def-y. 
On doing ill my very life depends. 

Brus. But Virtue’s ever near to thwart your ends. 
Virtue that graces e’en the humbest lot, 
That decks the palace and adorns the cot. * * 

[Speaks twenty lines of sentiment. 


* * * * Then tell me when 








Shall courage fail the. hearts of Englishmen ? 
[Flourishes her wand at the footlights, amid much 
applause. | 
Pansy. Foiled! Butno matter; not a doitI care, 
Brus. Beware! 
Pans. Be where ? 
Brus. Oh anywhere—be there. 
[Knocks him down and goes through trap. He gets 
up and knocks down his imps. The remainder 
of the scene is devoted to “‘ business,” ] 





Scanz II.—Tuxe Appierre Bowers. 
[Enter a troupe of fairies resembling BrussELiIna 
in the fulness of the shortness oj their attire. They 
go through the conventional attitudes and a 
ballet-dance follows. Then they retire up and 
BRvussELINA enters. | 
Brus. Your dancing, has it been successful ? 


Sprout. So-a0. 
Brus. Are your nice poses done? 
Cas. Yes, I sup-pose so. 


Brus. Then listen while a few small facts I state, 
And a true tale of real love relate. 
[Tells them all about Lirttx Rounp Burtron in 
about 12 lines, finishing with a popular parody. ] 





Porutar Paropy. “ Oh My.” 
Oh his fatherwas an honest man, his mother 
was the same, 
And they brought him up with much dis- 
crimination. 
And he loves a little maiden and Beauty is 
her name 
And his passion never suffers deviation. 
Home I—wish he would go now 
But great Panjandrum’s fierce gesticulation 
Would drag him a condemned ‘un down to 
realms of dreary ban 
And plunge him in a state of agitation. 
[Chorus and dance of course. Exewnt fairies. ] 
ORcHES. Tum—te tum 
Tum—te tum 
Tum te tiddle-dy 
Tum te tum! 
[Scene changes to 
Scenz IIJ.—Berauty’s ‘GarpENn, AND BaRBER’s 
SHOP, 0. P. 

[Enter Beauty, to accompaniment of orchestra. 
She takes a long round to get down to the foot- 
lights.] 

Beauty. Insearch of nature’s masterpiece am I— 
A cabbage leaf to make an apple-pie. 
How blest, how rara, how tranquil were my lot, 
If a real apple I had ’apple-y got! 
But as I haven't, I'll put in the pot 
A cabbage leaf. Well, I'd as lief as not. 

The substitution won’t cause me much grief. 
Enough of all this talk—where is this leaf? 
SonG—on ANOTHER PoPuLAR Paropy. 

[Enter little Rownd Button, played by a very small 
young lady with neat ancles.] 

L. BR. B. Behold, my love, the apple you implore 
Your lot is not so apple-less as before. 

Beauty. Ohthanks: if aught I ceuld return—— 

L. R. B. *T were fair 
For such an apple to lend me a pair. 

Bravuty. A pair? 


L. RB. B. Of lips. 
Beauty. Hm. Pari passu. 
L. R. B. Yis; 


Upon this pair I pass you a sweet kiss. 
(Does so. Enter Bruin THE Bes®.] 
Beauty. (screaming.) Ya-a-ah! 


Bruin, Mo-o-ooh ! 
L. BR. B. What would you? 
Bruin. This fair maiden for a bride. 


Beauty. What, marry one with such a shaggy 
hide? 
Hide rather not. I never heard of sitch! 
Bruin. Why? Though a Bear yet I am berry rich. 
Not straitened in my means; the fact I states ; 
Not straitened; I’ve estates—near Bearing’s 
Straits. 
I’m young—bearly nineteen; I’m stout and 
strong ; 








or 


Py 
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A widower without children—cub along! 

L. RB. B. Bear off! . 

BRvIn. Then I’m an army man. 

BEAvTyY. I'd wager 
You're a great bear—but if you wus a major— 

Bruin. Iam; so come. 

BEAUTY. You're not. I'll not be pit on 
By bear-faced imposition. Save me, Button! 

[Lirris Rounp Burron mysteriously procures a 

sword at the Prompt side. Comic contest between 


him and the Bear. Lirtix Rounp ButrTon|[Lirrie Rounp Button, ty means of an optical 


falls. Bran flies. 
L. R.B. Ibleed—I die—from off the hooks I pop! 
An antidote seek in yon Barber's shop. 
Go for some soap—fly—cut— skedaddle— 
slope ! 
My wounds need aid—Oh while there’s life 
there’s soap. 


Music. Enter from shop Sups, the Barber. 


Trio. Anvil Chorus, “Trovatore.” 
Soap, soap! The only hope 
To save a life so gracious 
Lies, lies in remedies 
And means so soponaceous. 
Then go—grab—grope, 
In search of soap, 
Efficacious, 
Goodness gracious ! 
Oh, goodness gracious me ! 
Suns. A rival !—dying, too !—I’m blest if J vill 
Avert the last departure of a rival. 
No, let him die and be—— 
BEravry. The saints forfend ! 
Sups. I would not save him from his lather end. 
I have no soap to aid him, 
Beauty & L. R. B. What—no soap! 
Sups. None in my shop, or, for the rhyme, my shope. 
L. R. B. Enough, I perish. Nay, dear, never cry. 
Respects to all at home. Heyday—I die! 
[Dies. A combat may here be introduced between Sups 
and Beauty, or between Sups and the Bear, or 
between any two or more characters, or, in default 
of this, a little ground and lofty tumbling—anything 
in fact to lengthen out the scene. Vide several 
Byronic pantomimes. 
Sups. He’s dead-—in other regions he is bunked. 
De funky rival is at last defunct. 
(to Beauty) So you shall be my wife, my true love 


ever. 
She marries thus the barber. 
BEAUTY. Bah-bah! never! 


[Another conflict, and Suns carries her off. Change to 
Scene IV.—Beavrty's Breaxrast-Room. 


[A table in the centre of the stage on which is set 
the wedding breakfast. Enter, as invited guests, 
the Piccaninnies, the Jollyijams, and the Lilli- 
puts. Grand Procession ; then enter Suds drag- 
hing on Bravry.] 

Sups. I’ve won my prize and now to wed I run: 
The proverb says to wed’s better than won. 
Strike up the “‘ Wedding March’ by Mendelssohn. 
On such occasions when foul wrongs are done, 
That is a firstrate air to mend ills on, 

(Enter Pansanprum THE GREAT. ]} 

Pan. This is a happy moment too for me, 

For Beauty things are bad as bad can be, 
And so I triumph diaboliklee. 

Beauty. Oh mercy-merzy! 

Pans. The remark, ma’am, you 
Have made, with Mr. Byron is the cue 
For one perennial joke, which at all times 
Occurs in his burlesques and pantomimes. 
In short whenever Byron utters “ mercy,” ° 
The rhyme that follows it is “‘ vice versy.” 

[AU laugh.] 
They relish it! I'll try one more or two. 
Listen to this Byronic joke :—‘' He do!” 
[AU laugh heartily. } 


By Jove they like it! Here’s another—nater :— | were sung with great precision and effect, particu 
“ This is not the Victoria Theayter !” 

[AU laugh immoderately.] 
Now for a joke in domic author’s fashion :— 
‘* Hashin up puns has put me in up hashin/” 
Who finds out that I'll call a clever man. 
Upon it—seek it out—catch who catch can. 


[They rush ahout wildly to find the joke, and laugh J 
until all the gunpowder bursts out of the heels of |Tendered by Miss Chapple, who possessed a 
their boots. N.R.—This effect, which is the great | YY fine voice, which shone with effect in the solo 


Brus. 


gun of the pantomime, is patented. | 
Enter BrussELINA. 
Hold—Great Panjandrum all your power 
is o'er: 
Virtue and truth shall suffer wrong no more. 
The youth left iifeless at the Barber’s shop, 
Little Round Button—see—is at the top. 


allusion, appears up in the flies. 
patented. | 

And now, ere I exert my fairy powers, 

I here invite all to my magic bowers. 

[Changes to 
Scene V.—TRANSFORMATION SCENE: THE GROTTO 
oF GRADUAL GREENS. 
[In which BrussELina performs her stipulated duty 
and changes the needful characters into Harlequin, 
Harlequina, Columbine, Clown, Pantaloon, Sprites, 
and what not, as occasion demands; after which 
follows the 
Comic Busingss, 
as dreary as usual. | 


. Provincial, 


—_~-——. 
[FROM OUR OWN CORRESPONDENTS. ] 
HUDDERSFIELD. 


Jan. 4th. 
On Friday, December 30th, two very admirable 
concerts were held in the Philosophical Hall of this 
town. The morning performance consisted of the 
‘« Messiah,” the choruses of which were given with 
a,vigour and precision rarely heard even in our 
metropolitan sacred concerts. The orchestra was as 
excellent as the chorus, and if the entire perform- 
ance given on the 30th is a specimen of what York- 
shire people can do in the way of placing before the 
public the works of great and world-renowned 
composers, then well may that county be proud of 
such musician-like vocalists and instrumentalists. 
Mdme. Parepa, Mr. Sims Reeves, and Mr. Lewis 
Thomas assisted at this great entertainment, and the 
contralto was sung with much delicacy and 
feeling by Miss Moseley, a native of Huddersfield. 
Mr. Garner, a distinguished amateur, added to the 
interest of this occasion ‘by his effective delivery of 
the bass solo, ‘‘ The people that walked in dark- 
ness.” In the evening miscellaneons concert, the 
chorus again distinguished itself by a most perfect 
rendering of several part songs and modtignt 


This effect is 














Gounod’s “ Faust.” 


position amongst real and earnest musicians. 
—_— 


NEWTON ABBOTT, SOUTH DEVON. 





Dec. 23rd. 


the works of the old masters, an 


ormers. The soloists were—soprano, 


(from the London Oratorios) ; basso, Mr. C 
Alsop; pianist, Mr. S. Chapple. 


sung does infinite credit to the choir. 


of the choir was very evident. 
iss Bailey were very nicely rendered, 





brilliancy. 


reg Guillasme ey op also delight. played some of their most successful-harp ducts 
ing the audience with the andante from the Jupiter = solos. came — solos were those of 
Symphony of Mozart, and an arrangement of | Blagrove and Brinley Richards, the latter playing 

The orchestra and chores Was his new solo, “‘ Memories of Home,” and some 
entirely under the direction of Mr. Burton of Leeds, Welsh melodies. Mr. Lewis Thomas (a great 
whose masterly conducting entitles him to a high favourite at Swansea) was encored for his 


AmaTruR Pui.tHARmonic Socizty.—This society i 
(established in 1858) is one of the cldest and | factories at Merthyr and Swansea—and they sang 
most proficient existing in the South of Devon, | With such spirit and knowledge of “light and 
and has done much to cultivate and promote a|Shade” as to excite very great surprise and 
taste for music, by its practices and performances; | Pleasure. » dt ; y 
by its example seven or eight other societies of a| Pressly to adjudicate, and he paid the choirs 
like kind have been established in the neighbour- |80me well merited compliments. The 4 gga 
hood. The programs have principally consisted of | Was the Right Hon. Austen Bruce, M. 
P great attention his address on the good effects of the study of 

has been given by the conductor to the practice | Music on all classes of societ 
and performance of entire works, as the masses, | Worthy reminiscences of a wee r 
anthems, &. On Friday, Dec. 23rd, the work for the town of Swansea. Glamorganshire has 
selected was Hiindel’s “ Messiah,” which was given | indeed fairly taken the “ bull by the horns,” and 
by the society's orchestra and choir, of seventy has thus shown “wild Wales” that in musicol 
Miss | P 
ailey, R.A.M.; contralto, Miss Chapple (one of | thorough good taste and enterprise. The festival 
the society’s choir) ; tenore, Mr. Suchet Champion | ¥a8 achieved mainly by the great energy of 
lin | Dr. Evan Davies, the principal of the ‘ Normal 
Henry (from the Chapel Royal); conductor, Mr. | College” at Swansea. By the way, about the 
The choruses | Selection of music for programs; it is just possible 


larly the “ Hallelujah,” “Worthy is the Lamb,” 
and the correctness with which the “Amen” was 


The contralto solos were nicely 


“O thou that Tellest.” Her singing of “‘ He was 
Despised” received well merited applause. Mr. 
Suchet Champion’s “ Comfort ye,” and the excel- 
lent aria, ‘‘ Ev'ry Valley,” were very successful, 
and his rendering of “ Behold, and see,” was very 
beautiful and expressive. He sang the air, “Thou 
shalt dash them,” with great characteristic fervour 
and effect, which elicited the applause of the as- 
sembly. Mr. Chaplin Henry (a pupil of Mr. Suchet 
Champion) sung the solos allotted to him in a 
magnificent style. His impressive rendering of 
“But who may abide” commanded breathless 
attention. His fine voicetold with such great effect 
in “ Why do the nations” as to draw down great 
applause. ‘The Trumpet shall Sound ”’ was well 
given with the trumpet obbligato. Mr. Henry's 
reading of the “ Messiah” solos entitle him to 
rank as one of the finest English Basses. We 
cannot conclude this notice without compliment- 
ing the conductor and manager of this society on 
this great musical success, and trust it will not be 
the last we shall have the pleasure of recording. 


— 
SWANSEA. 


JAN. 4th, 1865. 
Our musical festival last week was remarkable 
for three things; i.¢., ‘ The Messiah,” Thomas's 
“* Llewellyn,” and Mendelssohn's G minor Con- 
certo were performed with full orchestra, for 
the first time in Wales. The first evening was 
devoted to “ National” and Miscellaneous music 
—the “National” consisting of ‘Welsh melodies” 
arranged for voices by John ‘Thomas, or as he signs 
himself “ Pencerdd Gwalia.” ‘The ‘ Miscella- 
neous,” among other things, presented some ster- 
ling music, in a Sonata and Trio by Beethoven, 
played by Brinley Richards ,Henry Blagrove, and 
a clever violoncellist, Mr, Ford, an amateur at 
Swansea. These were very attentively listened 
to, and well received by an audience almost 
strangers to music of so high a class. ‘The 
second day “ Llewellyn,” Thomas’s Cantata, was 
enthusiastically applauded, and the composer 
honoured with an ovation—several of the numbers 
encored. The second contained selections 
from all sources, and Mendelssohn’s First Con- 
certo, played by Mr. Brinley Richards—the 
orchestra led by Mr. Blagrove. This was the 
first time that this noble work had ever been 
played in Wales with the orchestral accompani- 
ments. Miss Edith Wynne produced the usual 
effect in the “ Pilgrim’s Path,” which she 
repeated. The violoncello accompaniment by 
Mr. Ford added immensely to the impression on 
the audience; and this too, we believe, was the 


S first performance with the obbligato accom- 


paniment. Mr. Chatterton and Mr. Thomas 


capital version of Mendelssohn's “ Pedlar’s Song.” 
The other ladies were Miss Palmer and Miss 
Edmonds, both most successful in their efforte. 
The third evening was devoted to the ‘ Messiah.” 
Not the least oe portions of the festival 
were the competitions for “choral prizes;” the 
choirs consisted of working men from the large 


Mr. Leslie (of London) attended ex- 


?,; and 


was among the 
very memorable 


she is determined to hold the example of 


. | to have too much Thomas. Verb. sap. sat. 





(Apvr,]}—Avotagr Testimoniat THI Weex.—Cones or Astu- 
ma BY Dn. Locock’s Putmonic Warens.—From Mr. Forrester, 


In the pp. | Chemist, &c., Pittenweem : “Dec 
a * ¥ - $ . 1th, 1864.—Dr. Locock's 
of “For unto us” the careful training | Wafers are highly famed in this locality ; they prove very bene- 


The solos by | ficial to 


those who are troubled with asthma, &.” They give 
a yaet, aud rapidly cure asthma, consumption, coughs, 





Miss 
“Rejoice greatly,” which was sung wi 








of the breath and it Brogelats 1s. 14d., 28. Yd., 


great | 4s, 6d., and 11s, per box. Sold by all 
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On Wednesday, at the Marlborough-street Police- 
court, Mr. Frederick Strange, proprietor of the Al- 
hambra Palace, Leicester Square, appeared before 
Mr. Tyrwhitt to answer a summons for that on the 
27th December, at a certain place of public resort 
called the Royal Alhambra Palace, Leicester-square, 
he did unlawfully have and keep the said house and 
place of public resort for the publie performance of 
Btage plays, withont authority by virtue of letters 
patent from her Majesty or any of her predecessors, 
and without licence from the Lord Chamberlain 
for the time being. 

Mr. Besley appeared in support of the summons, 
and, having, opened the case in a speech of con- 
siderable length, concluded by saying that so far 
as the penalty was concerned he was content to 
leave that in the hands of the magistrate; and if 
Mr. Strange would consent to withdraw the ballet 
new representing at the Alhambra he should be 
satisfied with a nominal fine. 

Mr. Horace Wigan, lessee of the Royal Olympic 


Theatre, said: On Tuesday, the 27th, I went to 
the Athambra Palace. There was a regular pay- 
place, and the basement was fitted up like a 
theatre, with this difference, that there were 
tables about. The basement was very large— 


much larger than the pit of any other London 
theatre. ‘The place was lit by gas chandelier, the 
same as any other London theatre. There was an 
orchestra—a very full one—and there were foot- 
lights to the stage. It appeared to have the 
usual stage appurtenances—wings, flies, drops, 
&ec. ‘There was a set piece with cascades, and 
rocks, and real water, and zigzag steps among 
the rocks. ‘There were several ladies present— 
about 60 or 70. They were performing a ballet, 
and wore the usual ballet dress, and had wands, 
palin branches, or bullrushes, and performed the 
well-known ballet called “The Dagger Dance.” 
Anything that represents acting without words is 
pantomime. A ballet may exist without dancing, 
but cannot without pantomime. Only two kinds 
of ballet are known to me—ballet divertissement 
and ballet of action. A ballet of action is a ballet 
in which a story is told; a ballet divertissement is 
one in which no fable is narrated, but a mixture of 
pantomime and dancing, in which incidents are 
— by pantomime. 

Mr. Poland: Suppose the Lancers and Sir Roger 
de Coverley were danced in fancy dresses on the 
staze of the Alhambra, what would you eall it ? 

Mr. Wigan: A theatrical entertainment. 

Mr, Poland: If in plain clothes ? 


Mr. Wigan: Yes; if with stage accessories. 
Mr. Poland: If in evening dress ? 
Mr. Wigan: Yes, I should then call it a stage 


entertainment, My definition of a stage entertain- 
inent is something represented in a theatre, and 
which cannot be represented without the accessories 
of the stage: I would not call private theatricals a 
stage representation, 

Mr. John Maclean, comedian: I have been five 
years in the profession, and am acquainted with 
all sorts of entertainments of the stage. I went 
with Mr. Wigan to the Alhambra. I saw the 
grand divertissement, but I had seen the other 
divertissement the night before. It was more 
simple in its general character. Both were ballet 
divertissements. Feelings and wishes were ex- 
pressed by actions by the performers. That is 
what | understand by pantomime. I agree with 
Mr. Wigan that there can be no ballet without 
pantomime, though there may be a ballet without 
dancing. I wrote a description of the ballet at 
the Alhambra. I understand by pantomime 
something opposed to speech. 

Mr. ‘l'yrwhitt: The merit of mimic acting 
consists in expressing meanings without words. 

Mr. Maclean: Yes; I recognised the grand 
divertissement as being a reproduction of the 
ballet scene from the pantomime at Drury Lane 
Theatre last year. It comprised not only the 
general arrangement, but the music as well. I 
should call it a dramatic entertainment, as it 
representod something. I think representing 
statues a different thing: that is called a Drawing- 
room Entertainment. 

Mr. Poland: Some years ago a person used to 
go about representing the statue of George 
Canning, the statesman, turning from the Houses 
of Parliament ; what would you eall that? 

Mr. Maclean: I should not call that an enter- 
tainment of the stage. If representing a group, 
I should call it an entertainment of the stage— 
numbers would make a difference. I should not 


call anything a representation of the stage without 
speaking or action. 

Mr. Vincent Rourke, of Drury Lane Theatre, 
actor: I have been twenty years in the profession, 
and am acquainied with the different entertain- 





o'clock divertissement at the Alhambra. I saw 
what I considered to be a ballet. I agree with 
what has been said by the last two witnesses. 
Feelings and wishes were represented by panto- 
mime. The attendant nymphs danced round the 
superior one and formod groups. 
the dagger dance. 

Mr. Henry Bonham Donne, inspector of theatres 
and examiner of stage plays in the Lord Chamber- 
lain’s Office, said: I have been to the Alhambra. 
I saw the whole of the eleven o’clock performance. 
I should call it pantomime accompanied by 
dancing. Copies of lLallets, with the plots, are 
not sent tothe Lord Chamberlain. If he found 
anything wrong in a ballet he would interfere. 

Re-examined by Mr. Besley: I do not think the 
ballet could have been represented at the Mansion 


I did not see} 
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ballet that was exhibited at the Alhambra. 
would respectfully contend that Mr. Stran 
infringed no Act of Parliament. 

Mr. Tyrwhitt: You say Mr. Strange is protected 
| by the 25th Geo. IT. 

Mr. Poland did not mean to say that Mr. 
Strange could infringe the law, whatever might 
be the view he took of his licence. He contended, 
however, that no infringement had taken place, 
and he was entitled therefore to ask for the 
summons to be dismissed. He had witnesses, 
but he was content to take the case the witnesses 
on the other side had attempted to make out. 

Mr. Tyrwhitt said: On such an_ indefinite 
matter different views would be entertained by 
different parties. He would not venture to 
express an opinion now, but he would look over 


He 
ge had 





House unless the Mansion House was fitted up 
like the Alhambra Palace. I should callit a stage | 
performance. 

Mr. Poland said no case had been made ont | 
against his client, He contended that the music | 
and dancing licence under the 25th Geo. LIT. justi- | 
fied the performances. But it was said the plaintiff 
had gone beyond his licence, and had infringed the 
provisions of the Theatre Act, 6th Vic., chap. 68. | 
He would venture to submit that the plaintiff had | 
in no way violated any Act of Parlinment. The Act 
10th Geo. II. was passed in consequence of the 
immoralities and indecencies of the English stage. 
The Legislature wished to put a stop to such per- 
formances, and to place all parties under the contro] 
of the Lord Chamberlain or the licensing magistrates. 
Afterwards the 25th Geo. II. was passed, applicable 
to London and Westminster, for the purpose of 
enabling proprietors to give music and dancing 
entertainments, and amusements of the like kind. 
Mr. Strange had given such entertainments; he had 
provided music and dancing for the public, as he 
was licensed to do. Had he gone beyond this he 
must have proctired a licence from the Lord 
Chamberlain. His learned friend had asserted 
that musie licences were only intended to enable 
young geritlemen to go to casinos, but he differed 
with him on that point. The object of the Act 
of Parliament was to put all places of public en- 
tertainment where musie and dancing occurred 
under the supervision of the Middlesex magis- 
trates. He could, if necessary, prove that such a 
licence was granted to Mr. E. T. Smith when he had 
the Alhambra, and now one of the prosecutors, and 
that the licence was granted on the understanding 
that the Alhambra was not to be turned into a casino, 
such as the Argyll Rooms and similar places. The 
Alhambra was then a place for public dancing and 
music, and the publie were to pay for the enjoyment 
of the entertainments. It was said there was a 
stage, and that the performances took place on it. 
But at Exeter Hall, or St. James’s Hall, there was 
also a stage, but it was called a platform. There 
was a similar platform at the Alhambra, but called 
a stage for the purpose of the prosecution. It had 
been stated that the plaintiff had no right to have 
stenes: but why not? If the proprietor gave music 
and dancing to the public, why was he not to be 
allowed to décorate the back scenes according to his 
notions of taste? But nothing of this sort could 
affect the question whether the performances were 
stage performances or not. The circumstances of 
there being backgrounds, and scenes, and lights 
were only accessories. The principal amusements 
were music and dancing, that was all. How could 
they be considered to be stage-plays or anything of 
that kind? If so, where was the line to be drawn? 
It has been asserted that a statue was lawful, but 
the representation of a group was a theatrical repre- 
sentation. Were the theatrical gentleman who 
entertained this view of the case to go about and 
say that the representation of Jim Crow, or Black 
Sal and Dusty Bob, were stage representations? 
If the construction contended for were put upon the 
Act of Victoria, then a ballet-girl performing a part 
on a stage would be liable to be prosecuted, and 
to be fined £10 a-day, for acting a part in a stage- 
play. The section 12 would throw light on the Act. 
Every new play, or new part of a play, was to be 
sent to the Lord Chamberlain. Mr. Donne, how- 
ever, stated that a ballet, with a plot and incidents 
and a story, though not always an intelligible one, 
was not sent to the Lord Chamberlain. It was 
obvious why it was not necessary to send a copy of 
a ballet to the Lord Chamberlain, any more than it 
was necessary to send a copy of a dance or of tum- 
bling feats. The interpretation clause enumerated 
those productions which were to be regarded as 
stage-plays. All these had plots and stories, and, 
consequently, were stage-plays. The prosecutors 
could not however rely on any of the definitions. 
So they brought forward the words ‘ and other stage 
entertainments, or any part thereof.” There was no 
mention of ballet in the statute, and the reason was 
that a ballet had so vague a story that it would be 
rediculous to call it a stage-play. ‘If Mr. Wigan's 


the. evidence and cases in point carefully, and 
then inform both parties when he was prepared 
with his judgment. 





Tne Royat Socrery or Musicrans.— Mrs 
Handley, the wife of William Huntington Hand- 
ley, formerly a celebrated cornopean player and 
bandmaster in three of Her Majesty's regiments, 
came to this court to beg’the advice of Mr. Kaox 
on this matter:—Her husband was a member of 
the Royal Society of Musicians, and for 25 years 
paid his subscription, commencing to do so about 
two years after their marringe. She had to com- 
plain of the unjust treatment she had met with 
from the Society for the last 18 months, in con- 
sequence of one of the members charging her, 
without the least fcundation, with bigamy. Some 
time before this false accusation was made, her 
husband, who had become quite incapacitated 
from following his profession, received from the 
Royal Society a married man’s allowance of seven 
guineas per month; but the Society, after the 
charge was made against her, stopped the allow- 
ance and put him on bachelor’s pay—namely, four 
guineas per month. The result of this change 
was that she and her family had sustained great 
privations, and all her furniture had been seized 
by the broker. In order to refute the charge 
against her, and to prove that she was a widow 
at the time she married her present husband, she 
had procured three certificates of her first hus- 
band's death from abroad. She had enclosed the 
certificates to the society, and had petitioned 
them for the last year, but they persisted in ig- 
noring her altogether, and treated her just as if 
the charge was proved. 

Mr. Knox said the applicant appeared to have 
been harshly treated. He had, however, no power 
to assist her, and her remedy, if she had any, was 
at equity. 

Mrs. Handley said proceedings at equity would 
cost 2001. 

After some further conversation, the applicant 
thanked the magistrate and retired. 


On Thursday, Mr. Stanley Lucas, the intelligent 
and popular secretary of the Society appeared 
before Mr. Knox and made a lengthy statement, 
from which it appeared that Mr, Handley had 
been in receipt of Bachelor’s allowance (four 
guineas a montl), because he had not proved to 
the Society’s satisfaction that his wife’s first 
husband was déad at the time of her marriage 
with Handley. In that case, the Society. could 
not safely commit itself to a larger payment which 
might turn out to be illegal. 








PUNCHINELLO: 
A COMIC OPERA IN ONE ACT. 


WRITTEN BY 
HENRY FARNIE. 


COMPOSED BY 


WILLIAM CHARLES LEVEY. 





THE COMPLETE WORK IN QUARTO, FOR 
VOICE AND PIANO, BOUND AND 
ILLUSTRATED, 15s. 


SEPARATE NUMBERS: 
s. 
1. “ Coo! says the Gentle Dove” (8.), beautifully Mlus- 


coo 


la. The same, transposedin F, .... 3 
2. Sabot Song—‘‘ From Fair Auvergne 

beautifully illustrated ........sqeeceeeeeeseeeeercece 
3. “The Showman’s Ditty” (B.), splendidly illustrated .. 3 
4. Sixty’s Serenade (B.), illustrated 
5. “‘ Hurrah ! for the Bombardier ” 

illustrated 


"an 


oco 


(T.), in F., beautifully 
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CRAMER & CO’S PIANOFORTE GALLERY, 


207 & 209, REGENT STREET. 
THE LARGEST IN EUROPE. 








(CRAMER'S PIANOFORTE GALLERY offers peculiar advantages for the choice of a first-rate Pianoforte. There is a profusion 


of every description, from the smallest Pianette to the largest and finest Grand, and by all the eminent makers of England and the Continent. Nothing bnt the very best Instruments are 
selected from the Factories, all that are deficient in tone being carefully avoided. Purchasers from Cramer & Co. may rely on having placed in their hands whatever may be reasonably expected 
from a selection made with competent practical skill. Cash Purchasers will receive the usual discount. Every Instrument fully eearagen 

Cramer & Co, deliver their Pianofortes at any Railway Station in the Kingdom without risk to the Purchaser, and at a very trifling cost, 


207 and 209, REGENT STREET. 


THE NEW PIANOFORTE. Cramer's Seven-octave Semi-oblique Pianoforte, 45 Guineas in Rosewood and 50 in Walnut. 

Advantages to the Pianiste—Power and Refinement of Tone, Susceptibility of Touch, full scale of 7 octaves, Advantages to the Vocalist—Me¢ight diminished to 4 fect 8 inches, frecing the 
voice from interruption, width enlarged to 4 feet 6 inches, affording increased convenience to the Accompanyist, together wit or elegance of tion. 

In introducing this Instrument prominently to the notice of the Public, Cramer & Co. may be permitted to observe that it is alike remarkable as regards power and quality of tone, firmness 
and elasticity of touch, durability of tuning, and the capacity to develope its resources. The tone may be forced by the powerful finger of the artist, or drawn out by the less accustomed hand 
of the amateur ; in the one case there is no harshness, and in the other its charmingly vocal qualities are called forth with Tittle effort. The action or mechanism is of the very best description, 
being somewhat similar in its principle of construction to that of the Semi-Grand, The stringing is complete, there being three wires to each note, like the Full Grand, Cramer & Co. guarantee 

hese Instruments for any reasonable length of time, and forward them to all parts of the country without risk to the Purchaser, and at a very trifling cost 


207 and 209, REGENT STREET. 


CRAMER'S ENGLISH PIANETTE, 22 Guineas.—CRAMER & CO. manufacture this capital small Instrument. It has all the 


requisites of the best Pianoforte—check action, solid touch, agreeable tone. The Case is of polished Ash or Pine. In practising on this Pianoforte the fingers of the player will be strengthened 
much more rapidly than on an old Instrument, loose in the key and worn in the h Tn R d, 25 Guineas ; in Walnut, 26 Guineas. 








_ _ Purchasers are particularly requested to observe thatthis Instrument has not the common or single action, but the double or check action; and that Cramer & Co. are the only manufacturers 
of it in England. 207 and 209, REGENT STREET. 
(CRAMER'S INDIAN PIANETTE, in solid Mahogany, for warm climates. The most portable Pianoforte yet made. Price 
35 Guineas. 207 and 209, REGENT-STREET. 


(SRAMER'S PORTABLE PIANOFORTE, the most compact and novel yet introduced. The keyboard shuts up, and tho 


Instrument when closed presents the appearance of an elegant escritoire. Admi-ably adapted for ship’s cabins. In Rosewood or Walnut, 45 Guineas ; in solid Mahogany, with the action 
strengthened to resist the effects of a warm climate, 50 Guineas. 207 and 209, REGENT-STREET. 


(CRAMER'S NEW SEMI-GRAND, with Trichord Treble, as manufactured for them by Broadwood & Sons and Collard & 
Collard, the most remarkable Semi-Grand Pianofsrte that has yet been introduced. Wonderful power and singular purity o tone. 105 Guineas in Rosewood; 115 in Waluut, 
mys 207 and 209, REGENT-STREET, 


PANOFORTES, NEW, by Broadwood, Collard, or Erard, for SALE or HIRE.—At CRAMER’S PIANOFORTE GALLERY 
(the largest in Europe), 207 and 209, REGENT-STREET. 


PIANOFORTES, SECOND-HAND, by Broadwood, Collard, or Erard—Full Grands, Boudoir Grands, Semi-Grands, and 


Cottages, in the greatest. variety; many of them quite equal to new. Every Instrument warranted. —- At CRAMER’s PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT-STREET. 


PANOFORTE RENOVATION.—CRAMER & CO. have organized a separate Staff of the most skilful Workmen for . the 
; Repairing and Renewing of the mechanism of Pianofortes worn out by years of constant practice. Cramer & Co. do not pretend (as is very commonly done) to make the instrument 
“equal to new,” but they guarantee that if originally good, it will be restored to great freshness of tone, and in other respects made to be perfectly satisfactory. Cramer & Co. give estimates to 


cost, and say whether theInustrument be worth the outlay. PIANOFORTE GALLERY (the largest in Europe), 207 and 209, REGENT-STREET. 


Ox AMER’S PIANO MECANIQUE, Manufactured by the Inventor, M. Debain, of Paris, is an Instrument entitled to rank 
foremost among the triumphs achieved in the mechanical arts. Any one can play upon it. Price 55 Guineas. If with a keyboard, enabling it to be used like an ordinary Pianoforte 
6 Guiueas. The Instrument is very strongly made, and warranted to stand any change of climate. 


207 and 209, REGENT-STREET. 


(RAMER’S HARMONIUMS, as Manufactured by the Inventor of the Instrument, M. Debain, of Paris, received tho Prize 
Medal and the very highest commendation. Their superiority has been incontestably maintained. 








No, 1. Polished Oak Case, one stop, four octaves oe ‘ oe oe PY) + £6 6 0 
Ditto one stop, five octaves .. oe ee oe ee ee 9 9 0 
2. Ditto three stops... o» ve ee * oe oe « 123 12 0 
3. Ditto five stops .. aie ae oe 9° ee oe 6 1414 0 
4, Ditto seven stops .. ee ee ee. or) 9° ee .» W909 WD 0 
5. Ditto nine stops oe es ee oe oe oe ee 22 156 0 
6. Ditto eleven oe oe se oe oe ee - 23 16 O 
A Ditto thirteen stops and knee action oe es oe se 3% 156 «(0 
8. Ditto fifteen and knee action A oe r 4 oe . 4 0 0 
9. Ditto nineteen and knee action ee ee rr) ee 59 0 OO 
WITH PERCUSSION. 
10. Ditto nine stops .. os o” ee ee oe ee « 2 10 0 
ll. Ditto ee : ee oe r .: ee 39 6 6OlC«*O 
12, Ditto seventeen and knee action .. e oe ee + 6 0 0 
18, Ditto twenty-one aniknee ction .. ee eo * 87 0 0 


201, REGENT STREET, 


(JRAMER'S CHEAPEST HARMONIUM is DEBAIN’S beautiful Small Instrument in a Polished Oak Case. Price Six 
Guineas. Admirable Tone, combined with the very best Workmanship. 201, REGENT-STREET, LONDON. 





(SRAMER'S ANTIPHONEL, or Substitute for an Organist or Harmonium Player (invented by M. Debain, of Paris), by which 
c. 


any one, even without a knowl of Music, can play H Tunes, Psalms, and Chants. It is also for # Aa of Overt Quadrilles, Waltzes It can 
easily be fitted to any existing Organ pg hhh oy and is ot Yl ie to derangement. Price Twelve Guineas. 201, » LONDON, :7 f 


RAMER’S CORNETS, Manufactured by F. BESSON, the receiver of Swenty these medals.—CRAMER & CO. are now the sole 
Agents in London for the sale of F. Besson’s well-known Instruments. Estimates for Bands furnished. ons. BOULCOURT (the eminent Cornct-player, attends daily to try our 
{08 truments, and to give Private Lessons, 201, REGENT-STREET. 





CRAMER & CO.’S (LIMITED) PIANOFORTE GALLERY, 


(The Largest in Europe,) 
207 & 209, REGENT STREET, 
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TO PRESIDENTS OF BAND COMMITTEES 

M ESSRS. METZLER & Co., of 87, Great 
4 Marlborough-street, London, beg to inform Presidents | 
of Band Committees that a Grand Selection from J. P. CLanks’s 
new Hallet, ‘‘ Fairy Bells,” composed expressly for Her Majesty's 
Theatre, will be published for Military Bands in the London 
Season Journal, for January, 1865 

The beautiful music in this Ballet is highly recommended for 
Military Bands 

Also J. P. Cuankr’s last four sets of Valses and several new 











CRAMER 


(LIMI 


AND CO. 


TED), 


Galops and Quadriiles, may be had for Pianoforte and Military | LET ON HIRE the following Harmoniums for THREE 


Binds 

The music of this celebrated composer is played at the Royal 
and Nobility Ballx and by the Bande of the Household Troops, 
alao by the «eplendid Bands of the Royal Dragoons, 14th Hussars, | 
and 83rd Regiments, at Aldershot, and nearly all the Bands in 
the service 

Subscribers are requested to write to the above address. 


13th Issue, 1865, 


M USICAL DIRECTORY, REGISTER, and 
i ALMANACK for the United Kingdom, contains, List of 
Music Published in 1864; a Record of the Operas, Festivals, 
Concerta, &c., 1864; List of Musical Societies ; a Musical A)- 
manack, with blank pages for Memoranda; the Names, Ad- 
dreases, &c., of all Professors of Music, Musicsellers, &c.; a 
complete List of eminent Musicians from the earliest times ; and 
remarks on the past Season. Price 2s., in crimson cloth, 2s. 8d. 
Rupats, Rose, Carre, & Co., 20, Charing-cross, London, and 
all Book and Musisellers, 








TMHE EVERGREEN OLD 
A Fratau Wiytzer Sono. 

Price 4s 

“A genial, hearty song, quite equal to Charles Dickens's 
“Ivy Green.”—Bucks Herald. 

“ Full of apirit.”"— Morning Post. 

“Cheerful, glowing lines.” — Advertiser. 

W. SPRAGUE, Finsbury Pavement, F.C. Post-free from H. J 
DOOGOOD, Highgate, London, for 19 stamps. | 


EW MILITARY BAND MUSIC, | 
By J. P. CLARKE. 

All the last New Pieces by this popular Military Composer 
may be had in the LONDON SEASON JOURNAL, arranged 
by the Author for Military Band. 

METZLER & Co.,, 37, Great Marlborough-street, London. 


HOLLY TREE. 


Music by Heyry Burner. 








J. P. CLARKE’S GRAND MILITARY FAN- 
TASIA, composed for the Aldershot Industrial Exhibition, 
and inscribed to Field-Marshall H.R.H. the Duke of Cam- 
bridge, K.G_, is just published for Military Band. Price 10s. 6d. 

METZLER & Co., 87, Great Marlborough-street, London. 


J. P. CLARKE’S LAST FOUR SETS OF 
WALTZES may be had in the LONDON SEASON JOURNAL, 
viz, “SWEET DREAMS,” “GOLDEN LOCKS,” “SINGING | 
BIRDS,” “CARA REGINA.” The best and most popular | 
Waltzes of the day. 

METZLER & Co., 37, Great Marlborough-street, London. 


J. P. CLARKE’S NEW GALOP, “THE | 


BRITISH CHEER,” for Military Band, 
METZLER & Co., 87, Great Marlborongh-street, London. 


( RCHESTRION FOR SALE. ONE OF 

IMHOFF & MUCKLE'S Magnificent Orchestrions, per- 

forming in imitation of a Full Military Band a variety of most 

effective music. Cost 6001. Present Price, 2007. Apply at 

CRAMER & €O.'8 Pianoforte Gallery (the largest in Europe) 

207 & 209, Rragnt Stree. 

JUST PUBLISHED, Price 2s., 

H2 ‘TS to Performers on Musical Instruments, 

played by the touch of the band, by LEO KERBUSCH. 

To be had of Messrs. AUGENER & Co., 86, Newgate-street, 
City 


CRAMER & Co.'s 
NEW PART SONGS, 


BY 
VARIOUS COMPOSERS. 


Author. Composer. 


- 


. ty ny ; aah om the ' Longfellow....J. G. Callcott. 28 6d. 

©, Fase Wishes (lar Bat?) tartan. ....- s,s lite On OL 
voices cocecccscece f 

4. Echoes . eee. wee ee 3 
SF IE 20-00 00 00 si cc as ccccenead J. Barnaby 28. 6d. 
5. The Bird ts in ita nest ..W. C. Bennett ........ditto 85 Od. 
6 Allin still... ............d. Oxenford. G. A. Macfarren 3a, 0d. 
7. The Miller ............@, Celman seuss tlitto 3a, Od. 
& Sweet Veaper Hymn ....F. Enoch......Henry Smart 2a, 6d. 
0. Crocuses and Snowdrops.. Passmore ............ditto 2s, 6d. 


Separate Voice Parte may be had, price 2d, per page. 


Cramer & Co, (Limited), 201, Regent-atreet. 


J tee most remarkable COLLECTION of Fine 

PIANOFORTES, GRANDS, SEML-GRANDS, and 
COTTAGES, ever shewn in London, is now to be found at 
CRAMER & Co’a PIANOFORTE GALLERY (the largest in 
hurope), 207 & 209, Reogxr-erneer. The Inetruments have been 
manufactured for the firm by Messrs. Proadwood, Collard, 
Mrard, Kirkman, Pleyel, &e 


NON FE but PLANOFORTES of the very highes, 
b quality are to be had of CRAMER & Co. Limited 
inferior Instruments being carefully excluded from the stcck, 
PIANOFORTE GALLERY (the largest in Europe), 207 & 209, 
Keaurt-eTaest 





PLEYEL & Co., of Paris, have appointed 
CRAMER & Co. Limited their SOLE AGENTS for 
Mngland PIANOFORTES by this emine.t firm may now te 
bad for BALE or HIRE Prices from 50 to 200 Guineas, 
PiIANOFORTE GALLERY (the largest in Europe), 207 & 209, 
Kecent sTRReT | 


YEARS, after which, 


and WITHOUT ANY 


FARTHER PAYMENT WHATEVER, the Instru- 
ment becomes the property of the Hirer :— 


24 GUINEAS 7-STOP in Oak, 
Rosewood, or Walnut- - - - 


36 GUINEAS 11-STOP 
wood, or Walnut - 


48 GUINEAS 15-STOP 
wood, or Walnut - 


60 GUINEAS 19-STOP 
wood, or Walnut - 


2 Guineas 
per quarter. 


Oak, Rose-) 3 Guineas 


per quarter. 


Oak, Rose- 


4 Guineas 
per quarter. 


, Oak Rose-) 5 Guineas 


-) per quarter. 





Every 


Instrument is warranted by Debain, of Paris, 


and of the VERY BEST MANUFACTURE. 





<P QUARTERLY PAYMENTS ARE REQUIRED. 





HARMONIUM GALLERY, 


201, REGENT 


STREET, W. 





_~ 


PROMENADE CONCERTS, STRAND MUSICK HALL. 
\ ONSIEUR DUHEM, the eminent companion 
yt Cornet Player of Koenig, Professor at the Conservatoire 
Royal de Bruxelles, will perform every evening at the above 
Concerts upon Mr. BESSON’S NEWLY PATENTED CORNET- 
A-PISTONS, certified to be the most remarkable instrument 
for tone and purity of intonation that has yet been constracted 
in Brass. 

* * Professors and Amateurs are respectfully invited to call 
at the establishment of Messrs. Cramer and Co., Sole Agents, 
201, Regent Street, with their instruments, and, by comparison, 
verify the superiority of the said Cornet-d-Pistons. 

N.B.—The same new Cornets have just been adopted by the 
most eminent artists of England, France and Belgium. 


Price 1s., Crown 8vo., Cloth, Gilt, Lettered. 


ASLAM’S SUPPLEMENTAL TUNE 
BOOK, consisting of 50 SUBLIME MELODIES, from 
the ANCIENT TEMPLE SERVICES, the Modern Synagogue, 
and the Greek, Latin, Russian, Moravian and other Rituals 
adapted in simple harmonies, as Metical Psalm Tunes and 
Chorales to the use of the Anglican Church, with (or without) 
accompanying Hymns. The whole carefully revised by the Rev. 
Cuantes Day, LL.B., and James Turse, Esq. 
Nissst & Co., Berners-strect; Crawen & Co., Regent-street 
Hamuttoy, Avams, & Co., Paternester-row. 





penetra TRADE MARKS.—By special 

appointment to Her Late Majesty te Queen Dowager. 
Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 
practically engaged in the emineut firs of Messrs. Broadwood 
and Evrard), Fee, 10s. 6d. 82, St. Groros's Roan, Warwick- 
s4uare, Belgravia, London. 


GOUNOD.—QUATRE ROMANCES 
, SANS PAROLES. 38a. each. 
No. 1. La Pervenche. No. 2. Le Ruissean, 
8. Le Soir. 4. Le Calme. 
Cramer & Co, (Limited), 201, Regent-street. 


PIANOFORTES. 


J. ENNEVER & CO., PIANOFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

Ww. J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahagany, or American walnut, at 24 guineas. 

Pianofortes tuned, repaired, taken in exchange, &c. 





ALF-PRICE.—All full-priced Music sent 
post-free at half the Marked Price. 
Cramer & Co, (Limited), 201, Regent-street. 


CRAMER & Cos 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 


bye & CO. (Limrrep) have produced, 
J wnder the superintendence of Mr. Richard Blagrove, a 
very superior Concertina : it combines great volume and sweet- 
ness of tone, mee of articulation, noiseless and ~ wr d 
balanced touch, while the weight has been considerably lessen 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 
tempered steel vibrators, which, under every pressure of the 
air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 
Mr. Blagrove’s hands, 

Prices: Rosewood, best finished, 12 Guineas; Rosewood, 
extended compass, in order to play the highest notes of the 
violin music, 16 Guineas. 

CRAMER & Co.’s IMPROVED CONCERTINAS, Resewood, 
plain fret, bushed holes to prevent rattling of the action, 
tuned to equal temperament, in mah cases, price £4 48. 








G GRETTON’S MENUETTO 
TRIONFALE. 4s. 
Cramen & Co, (Limited), 201, Regent -strect 


jogany 
These new instruments have been brought out with very great 
care, and can be recommended both for tone and mechanism. 
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